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Knowledge 


OPAQUE PROJECTION PRACTICES is a free service bulletin; a literary 
clearing-house of visual teaching practices in all grades and for all 

subjects. It discusses many applications of opaque projection to improving student 
interest and understanding. It is a medium of exchange, between classroom teachers, 

relating to specific usages of the opaque projector at all teaching levels. It is a 
continuing study of current information on the growing place and use of the 

opaque projector in modern visual education. Its frequent listing of free source 
material alone is invaluable to teachers with limited budgets. 


Fill out and mail the coupon below, and we shall gladly seid you with 
our compliments the current issue of OPAQUE PROJECTION PRACTICES, and mail 


you regularly forthcoming issues. 


CHARLES COBesclee COMPANY 


THE Niaad est. te6e0 
60 Badger Avenue, Newark 8, N. J. 


VU-LYTE The World's Largest Manufacturer of Opaque Projection Equipr-ent 


Editor, O.P.P., c/o Charles Beseler Co., 
60 Badger Ave., Newark 8, N. J. 
Please send me without charge the current issue of OPAQUE PROJECTION PRACTICES and put 
| me on your mailing list to receive forthcoming issves 


NAME 


SCHOOL TEACHING GRADE 


ADDRESS (Home or School) 


| city 





=a ~=—s- Get DeVry’s New Program 
to Aid Educators... 


GET MORE MOTION PICTURE 
PROJECTORS FOR MORE CLASSROOMS 





As an organization that helped pioneer visual education 
for more than 40 years, the DE VRY CORPORATION of 
Chicago, Illinois, has designed a program to aid educators 
in their drive to get more projectors for more classrooms. 


This plan which may be obtained FREE without obliga- 
tion offers many suggestions as to how you may obtain 
projectors directly or indirectly to increase the impact of 
visual education in your school. Fill out the coupon be- 
low. Mail it today! 


W. C. DE VRY ANNOUNCES 16 MM MAGNETIC DE VRYLITE “5” 


16 mm Sound Projector 

With Built In Speaker 
De Vrylite °'5 a new lightweight pro- 
a . jector designed for ease in handling and 
DeVry magnetic sound units which enable ama- operation. Sound and silent projection. 2000 
teurs to make 16 mm sound movies, add sound to I 1000 ty ree os ee with 
. . 50 or 1} watt lomps. Fast automatic re- 
silent films and puta second sound track on sound wind. Offers nen-step film pregrems ond 
films, are now available. Send coupon below for many other features. Assures the maximum 

full facts. in desired results. 


*. Get Facts on Educators 
’ a Plan—New Magnetic 
: Mr. W. C. DeVry, President Sound System 


DeVry Corporation 
1111 Armitage Avenue 
Chicago 14, Illinois 
Please send me, without cost or obligation, full facts on DE VRY'S 
s t ram for educators, plus full information on your new 
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1111 ARMITAGE AVENUE,’ Chicago 14, Illinois 
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Protect and 
Project 


2x2 SLIDES and FILM STRIPS with 
the brilliant, triple purpose 


< \ 4 WS 
. 


FibhnckAie projector 


300 WATTS B#LOWER COOLED 


2x2 slides and film strips last 
longer with the GoldE FILMATIC — 
more brilliant projection, easier 
operation. Film capacity up to 350 
frames. 

Yes, lighten your teaching load 
with the GoldE F!! MATIC—so sim- 
ple, the youngest member of your 
class can operate. 


See the FILMATIC—America's best projector 
buy: lightweight —all-over brilliance— 
exclusive rewinding (film strip)—vertical or 
horizontal—slide to film strip in a moment 
equipped with 5” F:3.5 coated lens and 
Manumatic stacking or two-way carrier. Com 
plete —(choice of carrier) and durable tweed 
covered case with lift-off cover 


PROTECT and PROJECT 
2x2 slides automatically 


The GoldE Automatic In 
dex Slide Changer shows 
40 slides in all mounts, in 
sequence, skips, repeats, 
rejects, selects. Fingers 
never touch the slides 
Fits ALL Filmatics 

Complete with index 
File $27.50 


=) 


GoldE Aluminum 22 
Snop-it Binders with 


—GA 


F4 frames, glass and iabels 


Box of 20 $2.15 


SY 
fF Box of 100 9.95 


Write for free Projector Gems" Booklet, Index 
System literature, name of nearest dealer. 


Gold 


Brightest Name 
in Slide Projection 


1220 W. MADISON STREET 
CHICAGO 7, ILLINOIS 


The Readers Write 





On Opaqueness 
EDITOR: 


In reading the extremely interesting 
account of “How We Made a Movie 
About Russia” (May EpucaTIONAI 
SCREEN, page 188), I was more than 
a little puzzled by the description of 
how to “film a film” “by projecting 
the original film on opaque glass 
The opaque glass admitted the 
image but did not allow light from 
the projector t 
trick! 


A small slip-up in an otherwise 


o pass.” Really quite a 


perfectly swe article. Just wanted 


you to know I read you word for 
word 


MARGARET SLATER 
Washingt 


We haste to agree that projecting 
through anything opaque is indeed 
quite a trick. And we apologize for the 
occasional opaqueness of our proof 
eading department. The “opaque” 
glass referred to in Hobert Burns’ 
article is actually “opal glass” more 
pecincally, “flash opal glass,” 


told Ep 


Recommended Reading 
EDITOR 


May I suggest that in your next 
Issue you call attention to the follow 
I think that they are 


standing and should be read by 


ing publications? 
out 
all audio-visual 

(1) Portfolio of College Teaching 
Tech) ques. Edited and published by 
Educator’s Dispatch, 1951 

(2) Studies in Education Prepara 
tion of Teachers in the Area of Cur 
University 
of Texas Printing Division, 1951 

(3) Vitalizing Secondary E 
tion. Federal Security Ageney, U 
Office of Education, Bulletin 195 
No. 3 

(4) Broadening the Services of the 
Small High School. Federal Security 
Sulletin 1948, No. 9 

HELGE HANSEN 


A udio-V is ducation Se ice 
University ir ota, Minneapoli 


Where Is Wee Ann? 


EDITOR 


people 


riculum and Instruction 


Agency, 


I wonder whether any of your 
readers can help me find the owne1 
of the negatives of the old “Wee Ann” 
series, especially the negatives of two 
subjects, funn Learns About Cargo 
Boats and Ann Learns About Ocean 
Liners. Any information about the 
negatives and where new prints can 
be procured would be much appre« 
ated 


E. KRas 


‘urious, too, so if anybody 


about the whe 


has information 


abouts of Wee Ann, please send it 
directly to EDUCATIONAL SCREEN, 64 
E. Lake St., Chicago 1, Jllinois, and 
we'll forward it to reader Kras.—Ep 


Classroom SCREEN 


EDITOR 


I am teacning (an audio visual) 

yurse at Idlewild Inn high in 
the mountains of Colorado unde) 
the auspices of the University of 


Denver. Do you have special subserip 
tion rates to students in this class? 
I shall take along plenty of sample 
copies of EDUCATIONAL SCREEN for 
the students We enjoy your 
magazine every month and could not 


be without it 
CLirFoRD D. MILLER 


inator Aud V al Educatior 
a, Kansa Public Schools 


Yes, special introductory subscrip 
tion rates are offered to students in 
1udio-visual courses. Course instruc- 
tors can secure complete details by 
writing to EDUCATIONAL SCREEN, 64 
E. Lake St., Chicago 1, Illinois. Ep 


India Exhibits 
EDITOR: 


We shall be highly thankful to you 
kindly inserting the an 
holding of our 


for your 
nouncement of the 
First International Pictorial Photo 
Exhibition in your valued 
magazine. This exhibition, spon 
sored by the Camera Pictorialists of 
Ahmedabad (India), will be held in 
October, 1952 in monochrome as well 


graphic 


} 


as in natural color prints. Closing 
date is 5th August, 1952. For par 
ticulars please write to 

F. GETI 
Jt Secretary 
The ¢ ra Pictorialists of Ahmedabad 


Salapose Road 
Ahmedabad India 





Cover Picture 


From What Greater Gift 
(National Education Association) 
TEACHING isn't easy, but ‘when | 
see a child look at me with a slow 
kind of surprise as real understanding 
comes alive in his mind, it's worth ten 
times all the hard unpleasant things.” 
Thus a school teacher tries to explain 
teaching to a prospective teacher in 
the |émm motion picture ‘What 
Greater Gift,’ to be released July | 
at the NEA convention in Detroit. 
These words might well be the caption 
for the still from the film reproduced 

on this month's cover. 
For other previews of the new film 


portrait of today's teacher, see page 
233 in this issue 
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Focus on the News 





A-V Conventiontime 
in Chicago 


@ For those of us in the audio-visual 
field, the Windy City will be in the 
limelight the major part of Summer, 
1952. Most of us will look in on the 
July political conventions thanks 
that newest of mass communication 
media, television. After we've seen 
and heard the nomination of the next 
president of these United States, at 
least a couple of thousands of us will 
head for Chicago’s Hotel Sherman to 
attend a series of national audio 
visual conventions that should prove 
no anticlimax 

Organizations that have scheduled 
national meetings at the Hotel Sher 
man during the July 31-August 5 
period include the Educational Film 
Library Association, Film Council of 
America, National Audio-Visual Ass 
ciation, Industrial Audio-Visual Asso 
ciation, and Catholic Audio-Visual 
Educators, 


EFLA 


The Educational Film Library Asso- 
ciation’s annual conference will lead 
off the series of concurrent conven- 
tions on Thursday, July 31. EFLA 
sessions will continue through Satur- 
day, August 2. The program will in- 
clude general sessions and discussion 
groups covering all aspects of audio- 
production, distril 
use. EFLA program chairman is Ford 
L. Lemler, Director of the Audio 
Visual Education Center at the Uni 
versity of Michigan 


visual ution, and 


According to the tentatively planned 
program, one general session. will 
deal with “The Use of Audio-Visual 
Materials in Fundamental Education” 
and another with “The Issues In 
volved in Educational Television,” the 
latter including a showing of kine 
scopes of educational TV programs. 

Discussion sessions on Friday morn 
ing, August 1, will cente: 
such controversial 
Should there be certification require 
ments for audio-visual directors? Do 


around 
questions as: 





CONVENTION SCHEDULE 
Hotel Sherman, Chicago 
JULY 31-AUG. 2—Educational Film 
Library Association 

AUGUST 2-5—National Audio-Visual 
Trade Show 

AUGUST 3—Film Council of America 

AUGUST 3-5—National Audio-Visual 
Association 

AUGUST 4—Industrial Audio-Visual 
Association 


AUGUST 4-5—Catholic Audio-Visual 
Educators 











HAPPY FUTURE FOR FCA is reflected in faces of informal conferrers during a meeting of 
the Board of Directors of the Film Council of America in Chicago. Left to right: Walter 
Colmes (Encyclopaedia Britannica Films), FCA Treasurer; Wallace Moen (Beil and Howell 
Company); John Flory (Eastman Kodak Company); Don White (National Audio-Visual 
Association); and Paul Wagner, FCA Executive Director. 


we have sufficiently high standards in 
film evaluation? Can moral and ethical 
values be taught successfully through 
films? Is the present trend toward 
consolidation of film distribution 
beneficial to the field? Discussion ses 
sions on Friday afternoon will 
organized as to deal w 
ways in which we can all r 
er maturity and effectiveness in vari 
ous areas of effort: broader communi 
ty use of films, production of highe: 
quality films, better distribution of 
films, more effective of films 
the curriculum, and improved admin 
istration of the audio-visual program 

One of the scree iw sessions will 
he devoted t standing 
educational Ba ond session 
will be so organiz t tten 
tion to advantages and lin 
technique or approach, and a third 
will deal with experimental or unusu 
al films. 

Other features of the EFLA confer 


ence Wil t demonstratior 1leW . 


audio-visual 
to audio-visual points 

and near Chicago, such as EBFilms, 
Coronet, Bell & Howell, the Board of 
Education, and a television station 


FCA 


The Film Council of America’s ar 


ing, to be held Sunday, 


nual meet 
> 


August 3, will 


of some of the most recent advances 


nclude demonstrations 
in the film field, an audio-visual pres 
entation of FCA’s new program, and 
an evening banquet 

The FCA reports that it expects 


conference this summer to be one of 
its most significant annual meetings, 
coming as it does at the beginning 


of a new era for the organization. 


Under the leadership of Dr. Paul A 
Wagner and his staff and with ade- 
quate financial support from the F 

Foundation’s Fund for Adult Educa- 
tion and the film industry, the FCA 
is now undergoing a carefully 
program of expansion and new activi- 


planned 


Lam 
yrogram was present 
‘ted FCA Board of 
e EDUCATIONAL SCREEN 
1952, page &6) 
Chicago, a 
officers were 
Rachford, President; Art 
Stenius, Vice-President; Walte 
Colmes, Treasurer, and Bertha Land- 
ers, Secretary. The Board also elected 
three representatives-at-large . % 
oerlin (past FCA president), Floyds 
(past chairman of th 
oard), and Adolph Wertheime 
(chairman of the finance committ 
The FCA invites all 
etter community film 
and use to attend it 
summer to see and hear abou 


B 
Brooker 
B 


program, to meet its new 
plan to share in FCA 


NAVA 


The 1952 convention program of the 
Audio-Visual Association 
will center around three main themes: 
improving 


National 
service to audio-visual 
users, learning to use and sell new 


(Continued on page 222 
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THE R.F.A. PRESENTS 


2 NEW RELEASES 
OF THE NATIONAL COUNCIL OF CHURCHES 


1. CHALLENGE OF AFRICA 


A dramatic film document of the struggle be- 
tween Communism and Christianity for the faith 
and loyalty of native African Christians. Filmed 
in Africa. 


16mm., sound, 30 minutes 
Lease $130.00; rental $8.00 


2. WE HOLD THESE TRUTHS 

"Are slums and segregation the sole heritage of 
my people?" 

This disturbing question in the mind of a Korea- 
bound Negro soldier . . . on leave in the nation's 
capital . .. was answered in part when he discov- 
ered the challenging program of the churches in 
the cause of human rights. 


16mm., sound, 30 minutes 
Lease $140.00; rental $8.00 


AND OTHER NOTEWORTHY FILMS 
FOR THE 1952-53 MISSION STUDY PROGRAM 





Home Missions 
(Church and Human Rights) 


Foreign Missions 


{ Africa) Prints Now Available 


@ ANENDTO DARKNESS 


(Another New Release) 
16mm., sound, 27 minutes 
Lease $100.00; rental $5.00 


@ | AM WITH YOU 
16mm., sound, 75 minutes 
Lease $300.00; rental $16.00 


@ KEZLI OF ZORZOR 
16mm., sound, color 
Lease $225.00; rental $10.00 





JOSEPH IN EGYPT 


JOSEPH AND HiS 
BRETHREN 


Note price increase: 


PRICE FOR EACH 
Color: Lease $120.00; 
rental $7.50 


Black and White: 
LEASE $80.00; 
rental $5.00 








@ AGAIN PIONEERS 


16mm., sound, 70 minutes 
Lease $250.00; rental $12.00 


@ WHAT HAPPENED 
TO JOJO 


16mm., sound, 36 minutes 
Lease $160.00; rental $8.00 


For further information or free illustrated brochures write to: 


THE RELIGIOUS FILM ASSOCIATION, 


220 Fifth Avenue 


Summer, |952 


Dept. R1-6 


INC. 


New York 1, N. Y. 


> ee ema nto a gman tena agmatine mpm 2 Sa RE Ie eS 





parentheses) of the twelve discussion 

Focus on the News sessions are: Selling and Using Mag- 
netic Film (Frank B. Rogers, Jr.), 
CONTINUED Educational Film and Filmstrip Dis- 
tribution Problems (Carroll M. Had- 

products, and solving trade prob- den, Carl M. Loftis), Educator-Deal- 
lems in the audio-visual business. er Relationships (Hazel Calhoun Sher- 
there thames were announced by iu, Ernest Tiemann, Religious Film 
NAVA Convention Committee, fol- — ee — pupee- 
lowing the first meeting of the com- ley, re ros ag _—— 
mittee at the end of April in New vine ae ‘ a? AROS pe 
York City. maker, Wilson Gill), Serving the 
This year’s MAVA convention, Church (Paul L. Folkemer), Manu- 
scheduled August 3 through August 5 facturer-Dealer Relationships (J. Ken 
at the Hotel Sherman, is announced as Lilley, Howard Marx), Serving In- 
a “working convention,” with all pro- dustrial Audio-Visual Users (B. A. 
gram time given to group discussion Cousino), and Entertainment Film 
sessions. Subjects and chairmen (in Problems (E. E. Carter, Paul Foght). 








Recommended by Leading Educators! 
Four Films for PTA Programs 


These new films about "Emotions of Everyday Living" show typical be- 
havior patterns at various ages . . . show adults what they can expect 
. .. demonstrate what can be done to eliminate tensions of living, Films 
cover the five-year-old, pre-adolescent boy, teen-age girl, and the aged. 
Excellent for parents, teachers, teachers-in-training, college classes in 
psychiatry, social and related studies. 


Fears of Children—is about Paul, a normal five- 
year-old, and his well-intentioned parents. The film 
points out that Paul's fears are common to children 


r 
¢ r of his age and may be accentuated when parents 
. 


become unduly protective or over-severe. Advisors: 
Grady F. Mathews, M.D. and A. A. Hellams, M.D. 


wy Sponsor: Oklahoma State Department of Health. 
. 


Angry DSoy—tells the story of emotional disturbances engendered by family tensions. 
Tommy, a pre-adolescent boy, is caught stealing. At a child guidance clinic, a psychi- 
atric team traces his disturbance to its basic causes and is able to help him. Sponsor: 
State of Michigan. Psychiatric Consultant: Dr. Thomas A. C. Rennie. 


Farewell to Childhood—is the story of Susan 
Stewart, a normal teen-ager, full of the swift emo- 
tions and uncertainties of adolescence. The film 
catches her moods of rebellion and trust... the 
bewilderment of her parents as they try to under- 
stand her. Advisors: J. W. R. Norton, M.D. and 
David Young, M.D. Sponsor: North Carolina State 
Board of Health. 


The Steps of Age—shows the emotional unpreparedness of an elderly couple meet- 
ing the changes that come with old age and with retirement plus the problems of 
living with their married children. The film shows that by understanding older people, 
one can make life happier and more rewarding for them. Consultant: Dr. M. Ralph 


Kaufman. Sponsor: State of South Carolina. 
All four films sponsored by and produced for The Mental Health Film Board. 


SHOW THESE FILMS at summer schools and all PTA's 
in your area! 

TO OBTAIN PRINTS . . . These films may be purchased from the 

International Film Bureau, Inc. They are available free from many 


sources including most health departments, public libraries, local 
boards of educution, most film and educational libraries. 


International Film Bureau, Inc. 


57 East Jackson Blvd., Chicago 4, Ill. 











NAVA meetings will begin with the 
Association’s annual business meeting 
at 9 a.m. Sunday, August 3. The 
NAVA President’s Reception will take 
place at 9 o’clock Sunday evening. 
On Monday and Tuesday mornings, 
August 4 and 5, the twelve discussion 
sessions will be held, six each morn- 
ing. Three groups will meet simul- 
taneously during each of two periods 
on these mornings, beginning at 9 
a.m. and 10:45 a.m., respectively. 

The NAVA convention will close 
with a dinner-dance on Tuesday eve- 
ning, August 5, at which time the new 
officers of the association will be in- 
stalled. 


CAVE 

“Catholic Audio-Visual Progress 
and Future” is the theme of the first 
national convention of the Catholic 
Audio-Visual Educators, to be held 
August 4-5. The organizational meet- 
ing is under the sponsorship of The 
Catholic Educator magazine, pub- 
lished by Joseph F. Wagner, Inc. 
The Rev. Thomas J. Quigley, Super- 
intendent of Schools, Pittsburgh, 
Pennsylvania, is general chairman of 
the convention. 

Educators who have arranged the 
program stress that this is the first 
meeting of its kind to crystallize the 
aims, methods, and aspirations of 
Catholic educational leaders in the 
field of audio-visual teaching aids. 

The keynote address will be de- 
livered by the Rev. Leo J. McCormick, 
Superintendent of Schools, Baltimore, 
Maryland. Other speakers include the 
Rev. Paul E. Campbell, Editor of 
The Catholic Educator; the tev. 
Thomas J. Quigley; Msgr. Sylvester 
J. Holbel, Superintendent of Buffalo, 
New York, Schools; Sr. Mary Ana- 
cleta, St. Xavier College, Chicago; 
Michael V. Ference, Administrator of 
the Audio-Visual Department, Dioce- 
san School Board, Pittsburgh, Penn- 
sylvania; Sr. Mary Ruth, St. Mary- 
of-the-Woods College, Indiana; the 
Rev. Michael F. Mullen, St. John’s 
University, Brooklyn. 

Among specific subjects to be dis- 
cussed by main speakers and discus- 
sion groups are: the administrator's 
view on audio-visual education, the 
teacher’s view on audio-visual edu- 
cation, present audio-visual needs, 
integration of the elementary cur- 
riculum through audio-visual methods, 
new equipment and materials, and 
religion teaching simplified through 
the use of audio-visual materials. 


TRADE SHOW 


The National Audio-Visual Trade 
Show, open August 2 through August 
5, will give educators attending the 
concurrent conventions in the Hotel 
Sherman an ideal opportunity to look 
at and listen to audio-visual products 
of all types: projection equipment, 
recorders and reproducers, sound sys- 
tems and equipment, films and film- 


(Continued on page 224) 
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AT A RECENT TRADE SHOW, 473 persons 

stepped up and tried their hand at 

threading this new RCA 16mm sound 

projector. 

@ Some threaded it in only 7 seconds. 

@ Many threaded it in less than 20 seconds. 

@ Most of them threaded it in less than 30 
seconds. 

Think of it! Hundreds of people actu- 

ally threaded this RCA projector in 

less than 30 seconds! No wonder it’s 

called “Thread-Easy.”’ 1T’S THE EASIEST 

THREADING PROJECTOR EVER BUILT! 


“Thread-Easy” simplifies 
your teaching or selling job 


“Thread-Easy” leaves your mind free for 
teaching or selling. It’s so simple. Entire film- 
threading path is wide open, easy to get at. 
So easy you can actually thread it while 
you're lecturing .. . thread it in the dark ... 


RCA ‘''400" Junior 


some blue-green spatter 
finish. Weighs 33'% Ibs. 
7-watt amplifier, 8-inch 
speaker. For classrooms, 
small auditoriums, 

e 








RCA “400” Senior “Thread-Easy.” A truly 
“Thread-Easy.’’ Hand- de luxe, two-case projector. Its 10-watt 
amplifier and 10-inch speaker make it ideal 
for larger rooms, auditoriums, road shows 
Projector case weighs 3634 lbs. Speaker 
case weighs 26 Ibs. Projector finish is a 
handsome blue-green spatter effect. 


Here's how 473 people were timed while threading the RCA sound 
projector. Most of them threaded it in \ess than 30 seconds. 


thread it with one hand. Youngsters can 
thread it. It's just downright easy to thread! 
This projector helps you 
3 other ways, too 
It’s easy to set up. Actual time tests prove 
you can unpack it and put picture and sound 
on the screen in only 2 minutes. 

It’s easy to pack up. Time tests prove you 
can button it up ready to travel in only 3 
minutes. 

And it’s easy to carry. Junior model weighs 
only 3342 pounds. Women like its rounded 
corners, proper balance. Doesn't bump your 
leg as you walk. 

The RCA ‘’400” is built to assure 
uninterrupted shows 
You can forget about those awful last-minute 
failures. It's designed for the hard knocks of 
school and commercial use 

You can change a projection lamp in /ess 
than 45 seconds. 

You can replace an exciter lamp in /ess 
than 20 seconds. 


®, 6 


yy “sg 


MICROPHONES 


hss cence sence 


This projector lets you recover a lost film 
loop without stopping the show. 

Want to rewind fast? This machine re- 
winds a 10-minute film in 66 seconds without 
shifting belts, pulleys, or reels. 

Need a quiet projector? This one purrs 
along with 58.5 decibels operating noise... 
quieter than other projectors by actual db 
meter tests, 





Before you buy any projector at any 
price, make this simple comparison 


Compare this new RCA sound projector 
with any other 16mm projector at any 
price. Try threading the RCA. Time 
yourself. Now try threading any other 
l6mm projector. See what we mean? 
Like hundreds of others, you'll readily 
see that the RCA ‘Thread-Easy” is defi- 
nitely the EASIEST THREADING PRO- 
JECTOR EVER BUILT. 


Just try it and see for yourself! 











BAFFLE HORN 
SPEAKERS 


Other RCA accessories for your audio-visual shows 


CONSOLE 


SPEAKERS SPEAKERS 


FREE BROCHURE .. . MAIL COUPON—NOW! 


ae * Sh thee ie a ee ET i eat nt IB he 


Visual Products, Dept. 40I 
Radio Corporation of America, Camden, N. J 
Without obligation, please send me full story on new 
Thread-Easy" RCA 400" 16mm sound projector. 
I'm interested in 
Junior model for classrooms, small auditoriums 


Senior model for larger auditoriums 


VISUAL PROOUCTS 


RADIO CORPORATION of AMERICA 


ENGINEERING PRODUCTS DEPARTMENT. CAMOEN.N.J. 


Name Position 
Address 


City State ™ 
In Conede: RCA VICTOR Company Limited, Montreal Please arrange actual demonstration 





Information about exhibit space and ments to procure films for the series. 
Focus on the News hotel reservation forms for those who Since the Fund is interested in seeing 
have not received them from other these materials used only in group 
organizations may be secured from programs, essays will be sold only in 
Don White, Executive Vice-President, quantities of 12 or more. Discussion 
strips, publications, and similar audio National Audio-Visual Association, leaders’ guides will be sold only 
visual tools for use in school, church, 2540 Eastwood Ave., Evanston, IIli- with orders for essays. A_ special 
industry, and community. nois. pamphlet on how to organize and 
i 1 manage discussion groups on Great 
Men and Great Issues will be included 
gratis with all orders. 
. The first series of experimental Since the Fund is now experiment- 
film discussion programs undertaken ing with problems of distribution, 
by the Fund for Adult Education’s printed materials to serve only around 
Experimental Discussion Project has 400 groups are being prepared at 
been tried out in cooperation with 62 this time, and these will be sold on 
, small groups in 50 communities in a first-come-first-served basis. 
projecting system will be demon 27 states and is now being revised, 
strated. There will be 8mm and 16mm reports Glen Burch, project direc- 
magnetic-film recordings and repro- tor. Entitled “Great Men and Great 
ducing equipment, some of it combined 
with three-dimensional projection. A 
new three-dimensional still picture 
projector will also be demonstrated 





CONTINUED 


A total of 118 exhibit booths will be 
available, occupying more than 16, Film Discussion Project 
000 square feet of space on the air 
conditioned mezzanine floor of ‘the 
Hotel Sherman. 

Several new products are scheduled 
to be shown this year. A_ three-di 
mensional motion picture taking and 


Further information is available 
from the Experimental Discussion 
Issues in Our American Heritage” epehest, Ee tee See Education, 

4 72 141 W. Jackson Blvd., Chicago 4, 
the series of nine programs deals with 
major recurring issues that have been 
; : debated through the years by citizens 
as well as a new type of low-cost film- of our democracy. Each program is TV Classroom 
strip and slide projector built around the life and views of a 

A record number of new films and well-known American statesman. @ A midwestern “television class- 
filmstrips will be released and pre The programs are designed to help room” offering a series of short uni- 
viewed at the 1952 show. Several small groups, with relatively inex versity courses for college credit has 
major productions in the religious perienced discussion leaders, to come been announced by the University of 
film field will receive first showings, to grips with these problems. Each Omaha and Station KMTV, Channel 3, 
and a number of new educational program consists of an essay—written Omaha, Nebraska. The first six-weeks 
films and filmstrips will also be pre by a_ well-known historian—a_ film, series is based on the University’s 
miered. New educational and _ reli and a specially prepared leaders’ dis- humanities course and is conducted 
gious production programs to be an cussion guide. by Dr. Wilfred Payne. The second 
nounced at the show promise for In the revised program all essays series is titled “The American Politi- 
1953 the largest audio-visual output and discussion guides will be bound in cal System” and is timed (June 9- 
in the history of the audio-visual in volumes and made available at cost. July 25) to coincide with the national 
dustry Groups must make their own arrange- political conventions in Chicago. 


Film Libraries- 


Now is the time to CHECK your prints 


Are some of your old films Are some of your new films 
C) Dirty? ) Tacky? 
C) Oily? C) Scratched? 
(-] Dried out? C) “Rainy? 
If the answer is “Yes” to any of these questions, 
your next step is to have such films 


PEERLESS - Serviced 


Services include cleaning ... repairs... rehumidifica- 
tion... scratch removal...and the famous Peerless- 
Treatment that guards against future damage, 
makes your films screen better and last longer. 


N N Fr & ti 
WAIiING FOR INDUCTION, this young man wants to know what Ad i 4hdAk S 


service will mean to him. To give him—and other youths—the answer, 
Coronet produced the “Are You Ready for Service?” series. Those FILM PROCESSING CORPORATION 
14 films are typical of all Coronet films—modern, timely, up-to-date. 165 WEST 46th STREET, NEW YORK 36, NEW YORK 


Remember—Coronet has produced 70 percent more |6mm_ instruc- 
tional films since World War II than the other three leading producers 959 SEWARD STREET, HOLLYWOOD 38, CALIF. 


—combined! So when you want to replace worn-out prints, replace 
them with up-to-date Coronet films. For information on rental, pre- 
view or purchase, write: Coronet Films, Coronet Building, Chicago |, 
Hlinois. Advertisement 


Illinois. 





When you write, please mention size of your library and 
maximum number of prints you could spare at one time, for 
cleaning and treatment. 
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This is the Symbol — 











It identifies the 


NAVA dealer— 


OF A TRAINED AUDIO-VISUAL SPECIALIST! 


who can render many Services 
for yon—WHEREVER you are! 


He belongs to NAVA—the long-established na- 
tion-wide organization of audio-visual dealers. 
His NAVA membership is your assurance of his 
reliability and competence. He can render many 
valuable services for YOU. 


Some of them are: 
1. Consultation and advice on your prob- 


lems involving audio-visual equipment and 
materials. 


2. Films—educational,religious.entertainment, 
industrial. 


3. Repair Service for your equipment—elec- 
tronic and mechanical repairs by trained tech- 
nicians, with adequate stocks of replacement 
parts 

1. Equipment rentals and projection service 
for special occasions of all types. 

5. Demonstrations of the new items of 


audio-visual materials and equipment as they 


become available. 
6. Installations of your new equipment to 


make sure it functions properly and that your 


operators are properly trained in its use. 





For a list of NAVA members, write... 


NATIONAL AUDIO-VISUAL ASSOCIATION, 
EVANSTON, ILLINOIS 


THE NATIONAL TRADE ASSOCIATION OF SELLERS AND MAKERS OF AUDIO-VISUAL MATERIALS AND EQUIPMENT 
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News from and about the Department of Audio-Visual Instruction, NEA 


See You in Detroit! 


@ The next official meeting of the 
Department of Audio-Visual Instruc- 
tion will be a one-day meeting on 
June 30 at the time of the NEA Con- 
vention in Detroit (June 29-July 4). 
Although this is not a major depart- 
mental meeting, you will find it a 
very worthwhile part of the six-day 
annual summer convention of the Na- 
tional Education Association. 

An outstanding feature of the NEA 
Convention this year will be a con- 
tinuous preview of educational films, 
filmstrips, and recordings in booths 
set up in the Statler Ball Room, the 
Hospitality Center for the entire con- 
vention. Two larger rooms adjacent 
to the Ball Room will also be used for 
afternoon showings of special inter- 
est films. Several work study section 
meetings in the audio-visual field are 
also being arranged by DAVI as a 
part of the convention program. 

Following is a preliminary outline 
of the program for the DAVI meeting: 


9:00-10:00 a.m.—Audio-Visual Round- 
up 
10:15-12:00 noon—Information Ses- 
sions: Session A 
review of recom- 
mended standards 
for buildings and 
’ equipment; B-prog- 
DAVI ress report on the 
DEPARTMENTAL planning of the 
DAVI yearbook on 
administration of in- 
structional materi- 
als programs; C 
review of recom- 
mended standards 
for the professional 
education of audio- 
June 30, 1952 visual workers: D 
Detroit, Mich. contributions of the 
audio-visual pro- 
gram to curriculum 
development pro- 
gram in the school 
system; E—new 
findings in current 
research in audio- 
visual education 
12:15-2:30 p.m.—Departmental 
Luncheon 
2:45-5:00 p.m.—Afternoon Visitation 
Program 


MEETING 


Oklahoma, Here We Come! 


e Final balloting by the DAVI Ex 
ecutive Committee gives us the follow 
ing results on the date and location 
of the 1953 DAVI Winter Conference: 
Place, University of Oklahoma, Nor 
man, Oklahoma; Time, February 23- 
26, 1953. All DAVI members and 
friends are urged to make plans to 
be with us. 
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by J. J. McPHERSON 


Executive Secretary, DAVI 
1201 16th St.. NW, Washington 6, D.C. 


Two men who had much to do with the "Guide to Films in Economic Education’, being 
published this month by DAVI, are ED SCHOFIELD (right), Assistant Supervisor, Department 
of Libraries, Visual Aids, and Radio, Network City Schools, New Jersey, and WILLIAM 
CAMPBELL (left), a member of the staff of the Joint Council on Economic Education. 


Off the Press 


@ Our national DAVI Committee on 
Teacher Education under the leader- 
ship of Roy Wenger, of Kent Univer- 
sity, is now on its third revision of a 
series of recommendations concerning 
the nature of teacher education pro- 
grams in audio-visual education and 
the facilities needed by teacher edu- 
cation institutions. This statement 
will be ready for publication in pre- 
liminary form within several more 
weeks and will be available for use 
as discussion material at teacher edu 
cation conferences during the summer 
It will also be brought to the attention 
of the various agencies around the 
nation responsible for setting stand- 
ards for teacher education and for 
accrediting teacher education insti- 
tutions. 


@ Conference Proceedings for the 
Boston, 1952 Conference should al- 
ready have arrived in yeur mailbox. 
If you want additional copies for your 
students or for others in your school 
system, they can be obtained from 
the DAVI national office for seventy- 
five cents each. 


oe The Guide to Films in Economic 
Education will be off the press about 
the time you get this copy of Epuca- 
TIONAL SCREEN. This new guide, being 
published by DAVI in cooperation 
with the Joint Council on Economic 
Education, will be a forty-page an- 
notated list of films useful in economic 
education. Each DAVI member will 
receive a copy, and additional copies 
may be purchased from DAVI head- 
quarters. The price? As low as we 
can make it after all costs have come 
in! 


e A bulletin on planning classrooms 
for the use of audio-visual materials, 
which will be issued by DAVI during 
the latter part of June, will be the 
first in a series of bulletins dealing 
with the problem of planning school 
buildings for the improved use of 
audio-visual materials which are being 


prepared by our national Committee 
on Buildings and Equipment under the 
leadership of Foy Cross and Irene 
Cypher. 


@ Any groups interested in planning 
programs of education for supervisors 
and directors of audio-visual educa- 
tion can now secure copies of recom- 
mendations made by our national 
Committee on Professional Education 
from the national DAVI office. 


Here and There 


@ The Institute for Education by 
Radio-Television, which took place 
April 17-20 in Columbus, Ohio, for its 
twenty-second year, is something that 
no one interested in educational radic 
and television should miss. We can’t 
begin to summarize such an extensive 
and valuable. conference here other 
than to say that I. Keith Tyler and 
his staff at Ohio State University 
deserve the highest credit for the work 
they did in organizing and conduct- 
ing the Institute. 


@ In Florida, State Superintendent 
Tom Bailey has appointed a special 
commission to study the needs of 
schools in the state for audio-visual 
instructional materials. Shown below 


at a planning meeting with Supt. 
Bailey a few days before the com- 
mission was appointed are, left to 
right: Edgar Lane, Supervisor, In- 
structional Materials, Dade County 
Soard of Public Instruction, Florida; 
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Virgil Alexander, University of Flor 
ida; Hazel Morgan, General Exten 
sion Division, University of Florida; 
and Supt. Bailey. 


@ The Fourth Annual Stephens Col- 
lege Conference on Audio-Visual Util- 
ization in Colleges and 
took 
April 23-25, under 
Bob de Kieffer. 
tially a workshop-type conference, it 
has purposely been limited in size 
throughout the entire four 
its existence. We know of no other 
single activity of its sort, however, 
that has had a greater impact on 
the development of college and uni- 
versity audio-visual programs, and 
we are glad to notice that 
growing interest in the idea of setting 
up a full-scale study of methods of 
improving utilization of audio-visual 
material on the college and university 
level throughout the nation. 


Universities 
place at Columbia, Missouri, 
5 the leadership of 
Since this is essen- 


years of 


there is 


@ At St. Louis, Missouri, we 
overwhelmed by the sheer size of the 
audio-visual center that has been de 
veloped under the leadership of Eliza 
beth Golterman. The center occupies 
virtually all of a former school build- 
ing of some size and includes an ex 
ceptionally fine 
setup. It is cheering to find a place 
where the extensive physical facili 
ties provided for the instructional 
materials program indicate that the 
schools are as much interested in the 


were 


educational radio 


learning materials that are used ir 
the classrooms of the city as they are 
in their hot lunch their 


school bus services, and other 


programs, 
school 


e. lianapolis, Indiana, we found 
under the d 
rection of Doris Lynn in a far 


the audio-visual center 
strong 
er position that it has been for some 
Doris reports that the program 
ving strong support fron 
the school administration 


years 
is now recei 


All Hail, Brussels Sprouts! 


@ A choice bit of humor that will be 
appreciated by film folks anywhere is 
“The Brussels Sprouts Story,” a shoot 
ing script for an alleged “educationa 
film” 


proach 


satirizing the hackneyed ap 


taken by all too many pr 

ducers of industrially sponsored films 
The story starts with shots of w 

russels sprouts and 

n white” with test 
reserving the qua 

sprouts; it 


Brussels moves 


from clic to cliche until 


closes with that rare delicacy and 


it finally 


boon to humanity, Brussels prouts 


ice cream. If you haven't seer 
seript an ] } 
object lesso I your 

classes, you might write Emil 
Executive Secretary of the é 
tional Film Library Association (1600 
Broadway, New York 19) and 


whether she can spare yt 


containing this little 
gem. Incidentally, Emily has prom- 
ised to send us the recipe for Brussels 
sprouts ice cream once the test kitchen 
has per fected it 


her newsletter 


Have You Heard? 


@ Life Magazine is investigating the 
possibility of making available to edu- 
than three million 
photographs on all conceivable subjects 
that it has filed in its archives since 
t first started publication. It’s an 
exciting prospect to think of how this 
enormous pictorial resource might be 
ised most effectively to benefit edu- 
Perhaps this could be the 
plan for the national 
mobilization of all pictorial materials 
n the interest of the nation’s schools 


and universities 


cators the more 


cation 


start of some 


@ Serious discussion is taking place 
in educational circles concerning the 
single 
fee for membership in local, state, and 


lesirability of establishing a 


national education associations, in- 
cluding membership in one or two de- 
partments of the National Education 
Association. If such a plan can be 
worked out, educators will be able to 
for professional member- 
cumbersome ma- 


pay one fee 
ships and present 
chinery of multiple membership solici- 
tremendously stream- 
reduction of 
such a move 


tations will be 
with a consequent 
For € xample, 





The magic of sight B17:\¢, | 48 JAIL 
with a Da-Lite’ 


Whe 


CRYSTAL-BEADED 
SCREEN SURFACE 


YOUR COLOR SLIDES 


Whether the topic of class dis- 
AND MOVIES 


cussion is soil conservation, the 

topography of Hindustani or 

any other subject . . . Da-Lite’s 

WHITE MAGIC literally pro- 

vides “on the spot’ visual 

demonstrations for the clear- 

est explanation possible! 

More people see more clearly, 

too, because of the WHITE 

MAGIC wider angle of 

view. WHITE MAGIC jis 

whiter, brighter stays 

whiter, brighter, longer! Color P&NGre ageerigy 
brilliance and reflective power = with WHITE 

of WHITE MAGIC are un- Qvich cosy to 
paralleled because of Da-Lite’s with extra rigidity. 4 
exclusive controlled manufac- — !* ol! stondoré i 
ture! Screens priced from $3.50 

to $520.00 everywhere. 0 


eooeee?\ 


DA-LITE SCREEN CO., INC Dept. E56 
2735 N. Pulaski Rd., Chicago 39 

Please rush me a FREE copy 
MAGIC booklet that te 

my movie and slide shows 


Exciting New 
FREE BOOKLET 


A Lesson in White Magic,” 
Da-Lite’s booklet on how to get 
brilliance and color from your 
slides and movies. Mail this cou 
pon today for your FREE copy! 


America's FIRST and FINEST 


<a : Projection Screen 
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would save DAVI at least $6,000 a 
year at the present time and at the 
same time would give the Depart- 
ment a greatly increased operating 
budget. 


@ We were giad to learn on our re- 
cent trip to Atlanta, Georgia, that a 
few peach have now been 
planted on historic Peach Tree Street, 
which for years was one of the few 
places in the area that had absolutely 
no peach trees! 


trees 


TV Topics 


@ Franklin Dunham, Chief of the 
Office of Radio Education in USOE, 
states that six educational groups are 
ready to educational 
television stations. that still 
leaves 243 educational channels avail- 
able for occupancy in all parts of the 
nation, there is need to move far and 
fast in taking up these channels be- 
the FCC that educators 
not really serious when they 
asked for channel allocations. 


now establish 


Since 


fore decides 


were 


@ New Tools for Learning, the 16mm 
production of the University of Chi- 
cago which is available from a num- 


ber of film rental centers around the 
nation, has been cleared for 
television at any time and place. 


use on 


Of People and Places 


e@ Foy Cross, DAVI delegate at large, 
has really been at large during the 
past six months. He returned to home 
base, however, for a brief stay from 
April 21 through May 12 to consult 
with Mutual Security Administration 
officials the program of audio- 
visual education that he is carrying 
on in the Philippines. Foy tells us 
that his chief job is pushing the pro- 
duction and utilization of educational 
and documentary audio-visual materi- 
als, particularly graphics, motion pic- 
tures, and radio. The workshop tech- 
nique is being used extensively in this 
program. Both graphic materials and 
radio are being used with great effec- 
tiveness in the Philippines. Five daily 
radio programs carry the message of 
our people and a large number of 
cartoon-type picture stories are doing 
much to acquaint semi-illiterate Phil- 
ippine farmers and workers with mod- 
ern methods of sanitation, agriculture, 
and industrial production. 


on 


e G. E. Oliver, formerly director of 
the audio-visual education library at 
Mississippi Southern College, has ac- 
cepted a charge of the 
audio-visual of the Univer- 
sity of Georgia. 


position in 
program 





(The 


l'y reels, sound, b&w Rental 


Human 
with 


(The 


collaboration 


b&w 


Made in the 


1 reel, sound Rental $3.50 


(Highly recommended by Amer 
b&w 


1‘, reels, sound, 





THREE NEW BRAY 
Health & Hygiene Films 


Enthusiastically received by highest educational 
and medical authorities, everywhere! 


THE BILLION DOLLAR MALADY 
Common Cold) 
$3.50 


WONDER ENGINE OF THE BODY 


Heart) 


Sale, $7 


Amer. Heart 
Sale, 
HOW TO AVOID MUSCLE STRAINS 

Medical Assoc 


Rental $3.50 Sale, 


Write for New Complete Catalog 


BRAY STUDIOS, INC. 


729—7th Ave., New York 19, N.Y. 


Books, Technical 
Cameras, Professi 
Colortran Lights 
Film Cabinets 
Film Cleaners 


Lab Equipt 
Printers 
Film Processors 
MAGNECORDERS 
Microphones 
Motors, Camera 
Moviola Editors 
Readers, Sound 
Recorders, Film 
Sound Cameras 


Film 
Film 


Synchronizers 
Tripods 
Zoomar 


Assn Camera 


$50.00 Lenses 


$60.00 








onal 


Film Editing Equipt 


Tape 


Studio Lights & Spots 


e@ New officers of the Audio-Visual 
Division of the Georgia State Educa- 
tion Association are Mrs. Alice Bo- 
hannon, DeKalb County Schools, Pres- 
ident; Mrs. Mary Grubbs, Georgia 
State Department of Audio-Visual Ed- 
ucation, Vice-President; Miss Kath- 
leen Moon, Fulton County Schools, 
Secretary; and Walter Bell, Director 
of Audio-Visual Education, Atlanta 
Schools, Treasurer. 


e@ Winifred Crawford, director of the 
audio-visual education department for 
Montclair, New Jersey, Public Schools, 
expects to retire from her present job 
on June 30, to the disappointment of 
her many friends. We've received 
word, however, that Winifred has no 
intention of retiring from audio-visual 
education because she has already 
started making extensive plans con- 
cerning several important projects, in- 
cluding work with the DAVI Com- 
mittee on Archives, of which she is 
national chairman. 


"From the Mouths of Babes” 


@ An audio-visual director whose 
name will not be mentioned told us 
that he recently visited a classroom 
where use was being made of a film. 
Following the film he had occasion 
to ask the group, “Why are you view- 
ing this film?” From one of the young- 
sters came this reply, “Because 

man is going to visit us.” JJM 


5.0.5. SELLS EVERYTHING FOR 
PRODUCING MOTION PICTURES 


The Dept. 


Animation Stands 
Auricon Cameras 


Store of the Industry! 


Here, under one roof, you will 
find all your needs for producing, 
processing, recording and editing 
motion picture films. Tell us what 
you need, what you want to do, and 
what you want to spend. Educational 
discounts on most items! At left is 
just a partial list of the many items 
you'll find at S.O.S. and at worth- 
while savings in price! 








Develop Your Own Films 
with Bridgamatic 


Save time and money—develop your own 
sports events and other motion picture 
films with BRIDGAMATIC and show on 
screen same day. You can also microfilm 
important records for permanence, safe 
storage, space saving. A true one-man lab 
—anybody can operate it! Self contained 
automatic processors |émm or 16/35mm 
reversal and color. Prices start at $1095 
Write for BRIDGAMATIC data 














=> Sustaining Members University Film Producers Association 


5.0.5. CINEMA SUPPLY CORP. 


Dept. N, 602 W. 52nd St., NEW YORK 19, Cable: SOSOUND 
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from ‘Declaration of 


g ge LATIN WORDS, proclaiming a 
truth known to all teachers, were 
the herald and the focus of a memor 
able anniversary event held at the 
Hotel Biltmore in New York City on 
April 18 and 19. Leading educators 
from all parts of the country came 
together at the invitation of the Board 
of Directors of Teaching Film Cus- 
todians to express their appreciation 
to the motion picture industry for 
what it had done during the past 
fifteen years in making short subjects 
and excerpts from feature 
available for classroom use. 


pictures 


Ab picturis omnes discere possunt 


(“Everyone can learn from pictures”) 
was a motto created specially for the 
occasion. It served its purpose well. 
For instance, it was the lead title on 
the first two charts of a thirty-chart 
exhibit* that clearly and visually ex 
plained the scope, the procedures, and 
the significance of the relationships 
between education and the motion pic 
ture industry. 

Among the well-known educators 
who spoke sincerely and appreciatively 
to the industry at the Celebration Din- 
ner were Roy E. Simpson, California 
Superintendent of Public Instruction; 
Chancellor R. G. Gustavson of the 
University of Nebraska; Dean J. B. 
White of the University of Florida 
College of Education; Finis Engleman, 
Connecticut Commissioner of Public 
Instruction; Dr. W. E. Meierhenry of 
the University of Nebraska; Dr. Lilla 

*A color filmstrip showing the thirty-chart 
exhibit has been prepared especially for use in 
teacher-training classes. To borrow a_ print 
write directly to Carl E. Milliken, 25 W. 43rd 
St., New York 17, Y 
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(Warner Bros.), distributed by TFC 


Independence 


TFC CELEBRATES 15th ANNIVERSARY 


AB PICTURIS OMNES DISCERE POSSUNT 


Belle Pitts of Teachers Co 
National Conference of Music 
tors; and Margaret Divizia 
Visual Director for 

Schools 

In referring to the great 

ments of the audio-visual field during 
Margaret Div 
izia spoke for all of the 


the past fifteen years, 
audio-visual 
educators present when she 

“Teaching Film Custodians can look 
with pride upon this 
what they have 


phenomenal 
growth for 
help bring it about.'TFC wa 
ized to help break a vicious circle im 


orgal 


peding the extended use of 16mm edu 
cational films. Schools were 
to buy projectors because 

d educational filn 
tial producers feared tc make f 


such a restricted market. But 
ndustiy had mar 


atrical films which educators 


tion picture 
anted 
to use. Their release by the ma 
companies through TFC played a vita 
part in breaking tne circle and 
lating the development of the fie 
“Anothe1 
that these fil 
that they end 


Education should 


ntribut 
co I l 


rtant 
make to educatior 


interest-ge 
glamorous 
cal films s¢ 
of production, 
glamour both 
taught and, I think, to 
using the films 

“T should al i to point out 
Hollywood, with its vast 
produces films which are out 
realm of the 


solely for the 


resour 


producer who produce 
16mm market. The his 


lone to 


torical feature pictures which have 
been excerpted for classroom use are 
excellent examples. Such classroom 
pictures have done more to sell our 
audio-visual program in Los Angeles 
to the public and to the school staff 
than has any other single factor. 
“TFC has vital force in 
building film libraries across this coun- 
try; and in making this distinguished 
contribution to education it has built 
unmeasurable stock of 
good will within the teaching profes- 
sion, the ‘hool audience, and the 


been a 


an enormous, 


community 

Education’s appreciation became 
even more tangible when Certificates 
of Appreciation were presented to rep- 
resentatives of the eight major motion 
picture companies that had opened 
their vaults to education—Paramount, 
Universal, Columbia, RKO, Educa- 
tional Films, Loew’s, 20th Century- 
Fox, and Warner Brothers. The pres- 
entations were made by Dr. Mark A. 
May of Yale University, whose able 
chairmanship of TFC’s distinguished 
Board of Directors has been largely 
responsible for education’s under- 
standing of the industry and the in- 
dustry’s understanding of education. 
And there was no doubt that the trib- 
from Education 
with the citations appearing over the 
Adams, Bair, Compton, 
Farnum, Givens, Jansen, Nash, 
Threlkeld in addition 


ite was American 
names of 
Corey, 
Simpson, and 
to Dr. May 
citation was also presented to 
Johnston, President of the Mo- 
ion Picture Association, who made 
the major address of the evening in 
industry. Mr. 
Johnston credited the educators with 
leadership “in fostering 
and perfecting the use of the motion 
medium.” 


his response for the 
vision and 
picture as an educational 
He added 

“T he of accomplish- 
ment in visual education through the 
picture, the 
more we can see of the opportunities 
and challenges that still lie before us. 


more we See 


medium of the motion 


“Through the program of Teaching 
Film Custodians many of the patri- 
citizenship films 
renewed life and 


otic, historical and 


have been given 
These films once more are 
bringing to our children, to 
new generations, a fuller understand- 
national heritage—an in- 
dedication to 


isefulness 


school 


ing of our 
creased measure of 
American ideals 

“It seems to me that the motion 
achieve its full stature 
medium when its 
world when it 
does the job that it—and it alone 
can do for our leadership of the free 


picture will 
as an educational 


screen 1S a screen 


nations and the free peoples. 

noted that the free transla- 
Latin motto of tonight's 

‘Everyone can learn 

When those 
move the 


men; when they move the 


“T have 
tion of the 
program reads 
from 


pictures.’ pictures 


move they car minds of 
minds of 


men, they move the world.” 
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As Viewed From Here Editorial 





Now you have the opportunity to fest the full power of this medium 


The Educational Reservation 


@ To one who has carefully examined all seven hundred pages of the 

Federal Communications Commission’s “Final Television Allocation Re- 

port,” there is in it unmistakable evidence of American democracy in action 
American democracy of the highest order. 


Through their Joint Committee on Educational Television, American 
educators—-and they were the nation’s top educators—presented to the 
Commission the need for reserving TV channels for educational use. Ob- 
jectors were given full and fair opportunity to be heard. The Commission 
made its decision: 242 channels are being reserved for non-commercial 
educational stations. 


In words quoted from the Final Report, these seem to us some of the 
Commission’s most pertinent and significant conclusions: 


@ On the basis of the record .. . there is a need for non-commercial 
educational television stations. 


@ The record shows the desire and ability of education to make a 
substantial contribution to the use of television. 


@ It is clear from the record that an important part of the educator's 
effort in television will be in the field of adult education in the home. 


The amounts of money spent by other public and private educational 
groups in aural broadcasting indicate that the acquisition of suf- 
ficient funds for television would not be an insurmountable obstacle. 


The record indicates that educational institutions will unite in the 
construction and operation of non-commercial educational tele- 
vision stations. Such cooperative efforts will, of course, help to 
make such stations economically feasible. 


In providing an educational reservation, the Commission has responded 
to a convincingly expressed need of American education. Its decision means 
that the way has now been cleared for a new kind of television station never 
before attempted—a non-commercial educational station. 


Now it is up to the American people to decide, within the limits set by 
the Commission, exactly how many stations there will be, where they will be 
located, and how soon they will be in operation. The challenge of leadership 
to guide in the making of those decisions squarely faces American educators. 
The nature and logic of that challenge have been neatly summarized by 


FCC Chairman Paul A. Walker: 


“There is a tremendous educational job to be done if our citizens are 
to be fitted for their responsibilities in these difficult. fast-moving times. 
You educators are primarily responsible for that impressive task. You 
have assured the Commission that television can help you. I am_ sure 
you are right. Now you have the opportunity to test the full power of this 
medium.” 

PCR 
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EDUCATION IN DEPTH 


... When a wide variety of communication fools was used with 7th-graders 


HE MEDICINES a physician prescribes help determine 

the health of his patients. The drugs he decides to 

administer are those which past experiences have 
proved best suited for the given conditions. He knows 
there is no cure-all: he draws from a wide variety of 
pharmaceuticals. 

The problem facing a teacher may be likened to that 
facing a physician, except that it is complicated by group 
rather than individual diagnosis. One of the most diff 
cult problems confronting a teacher in the usual uns 
lected class is the wide variety of reading abilities. When 
recognized, this problem is attacked by instructors in a 
variety of ways. 

There are some who use the traditional cure-all method 
of placing main emphasis on the reading textbook The 
probable success of this treatment is complicated by the 
very nature of the text. A teacher is lucky if the text is 
aimed at the middle fifty percent of his group. Even 
if this is the case, the lower quartile can not read it 
understandingly, and the upper-quartile students are de 
veloping bad study habits as they are held back by the 
progress of the slower ones. There are often other un 
favorable factors: the text may be out of date, it may 
contain too much or too little subject matter. All this does 
not mean. however. that textbooks are outmoded. The 
competent instructor uses other communication methods 
to supplement the text, to help make its concepts mean- 
ingful to all students. 

Many teac hers do make considerable use of more than 
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one kind of communication tool, but their use is often 
not wise. One of the best illustrations of misuse of a 
valuable communication tool is the showing of several 
motion pictures, often unrelated, for an entire period 
without pause for discussion. Perhaps the pictures may 
be briefly discussed the next day before hurrying back 
to the text to make up for lost time. 

The teacher who knows how to make wise use of teach- 
ing materials is particularly fortunate to: ay. The supply 
of available communication tools is wide and varied 
enough to meet practically any teaching problem. It 
must be emphasized, however, that the value of any medi- 
um is directly related to the kind of use a teacher 
makes of it. 

An attempt to put to good use a variety of communica- 
tion media was made recently by the writer. The condi- 
tions of the experimental project were kept as moderate 
as possible so that the routine of the school would not 
be too seriously affected and so that similar procedures 
could be used readily by any teac her. The project was 
carried out in an unselected class of seventh-grade sci- 
ence. The communication tools used were those readily 


available in the school system. The course was oriented 
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Films and other audio-visual materials inspired reference research. 
In turn, the research brought suggestions for the use of films, some 
of which had not been planned originally. 


to the regular science curriculum, which covers a great 
deal of subject matter in an explanatory manner. The 
teaching units were on geology, water. air, biology, and 
mechanical energy. Emphasis was placed on the educa- 
tional needs of the students rather than on any one kind 
of communication. 

Two main problems were apparent at the beginning 
of the project. First, there was a wide range of ability 
in the class of 39 students. Complete reading statistics 
were not available, so I1Q’s were used as a fairly good 
substitute. These ranged from 79 to 135 with the usual 
distribution found in unselected classes. The EM form 
of the Stanford Achievement Test in Science was given 
in the first week of the semester to determine grade levels 
in the subject. These followed about the same pattern 
as that of the [Q’s. The range was from 4.4 to 11.3. 

The second problem was that the course. originally 
designed for a year, had been telescoped into a semester 
to make a place for a semester of geography. 

In view of these problems, no texts were issued to the 
students. Instead, several science texts were placed on 
the reference shelf along with related books and pamph- 
lets—all graded from very easy reading to quite difficult. 
These were supplemented from time to time by reference 
materials from the library and the free text. 

While the preliminary survey of the teaching situation 
was being made, students were assigned free reading in 
science magazines. As each student reported orally on the 
topic that had interested him most, the instructor pointed 
out the field of science to which it was related on a 
chart on the blackboard. This procedure stimulated a 
fairly steady stream of clippings from newspapers and 
magazines and was continued throughout the semester. 
It led some students to bring collections of scientific speci- 
mens to the class. 

An outline was placed on the blackboard for each unit 
of the course as it was introduced. Each section of the 
outline was illustrated by a motion picture, a filmstrip. 
or other audio-visual materials when available. Short 
presentations were made by the teacher before the pro- 


jection of each film, and ample time was allowed for 


discussion after the showing. Occasionally films were 
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The tape recorder was used in the first oral reports and occasionally 
throughout the course. It proved a fine aid in self-analysis and en- 
couraged students to improve their reporting. 


shown more than once to clear up misunderstandings o1 
to emphasize important points. 

The contributions made by audio-visual communica 
tions were significant in several ways. Films were used 
not only to introduce units but whenever they could be 
useful. Besides furnishing information that could not be 
obtained so well in any other way, they stimulated inter- 
est to the point where students were eager to do research 
based on film content. Films were especially valuable to 
students in the lower quartile, who gained concepts via 
film that they could not possibly comprehend from the 
printed page. 

Filmstrips were especially useful for placing emphasis 
on important items in the outline and for review. An- 
other excellent method for recall was the recording of 
the narration of a film on tape while the film was being 
shown. Then the narration could be played back later 
after the film had been returned: it was surprising how 
well students could recall and describe the pictures that 
went with the narration. And, of course, there was 
abundant use of bulletin-board materials—mounted pic- 
tures, charts. and maps—which added interest to the 
units. 

An outline of the unit being studied was constantly be- 
fore the students so they could write in their findings as 
they went along. When a film was not available or not 
conclusive enough, reference materials were read and 
reported orally to the class. The brighter students were 
assigned library references of a more difficult nature, 
while slower students read the easier pamphlets or car- 
ried out illustrative projects with cut-out pictures and 
original drawings. The reference materials proved to be 
about as popular with the students as were the films. 
Although for the most part work was done in the class- 
room, many students requested permission to take mate- 
rials home for reading beyond the assignment. Oral re- 
ports were often so voluminous that they had to be cut 
short. 

The tape recorder was used in the first oral reports 
and occasionally throughout the course. Almost every- 
one wanted to hear himself: the recorder proved a fine aid 


(Continued on page 247) 
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WHAT GREATER GIFT 


“What greater or better gift can we offer the republic 
than to teach and instruct our youth?’’—Cicero 


To dramatize the teacher as a professional person and 
to show something of what today’s teaching is all about 
is the purpose of the National Education Association’s 
new motion picture production What Greater Gift, which 
EDUCATIONAL SCREEN readers are privileged to preview 
here before its official release on July 1 at the NEA con- 
vention in Detroit. 

Prints of the 28-minute l6mm film (with an original 
score played by musicians from the NBC symphony or- 
chestra) will be available in both black and white and 
color. Further information about the film can be secured 
from the Division of Press and Radio Relations. National 
Education Association, 1201 16th St.. N.W.. Washington 
62: ¢. 


She seeks the advice of Mrs. Drake, a school teacher with many 
yeers of experience, to find out just what teaching is all about and 
whether the profession is one she would really like to prepare for. 
Mrs. Drake retraces her own career. 


In the modern school, Mrs. Drake explains, there is little regimenta 
tion. The teacher uses the child's natural interests to help him learn 
understanding that those things are learned best which involve 
experiences close to the life of the child. 


Ginny, a high-school senior with her heart set on teaching, is dis- 
couraged by her father, who thinks that all she would get if she 
entered the school of education at the state university would be 
new-fangled educational theory instead of ‘something practical." 


She tells Ginny about the schools of yesterday with their bolted- 
down seats and book-bound “learning” exercises. Teaching then 
(and sometimes today) seems to have been based on the precept 
that learning must be unpleasant and thus ‘‘cheracter-building.” 


Reading is fun in today's classroom, and there are books to satisfy 
every interest. But the modern teacher must be professionally pre- 
pared to make good use not only of books but a wide variety of 
teaching materials such as films, recordings, and field trips. 


(P.S. In the final scene of the film, Ginny does make her decision—and with full parental support.) 
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Fiestas of the hills (Motion picture) 


1949. 


time sacred grotto of Oztocteotl. 
—-+— Another issue. b&w. 


(Series) 


for Library of Congress 18, 





é U. S. Coordinator of 
Inter-American Affairs, 1942. Re-released for educational 
use in the United States through U. S. Office of Education, 


10 min., sd., color, 16 mm. (Mexican fiestas series, no. 3) 


Summary: Ceremonies at Amecameca where dancers climb the trail 
to Sacramente, representing that part of the Passion called Via 
Crucis; pilgrimage to Chalma where Lenten pilgrims visit the one 


1. Mexico—Soc. life & cust. 2. Dancing—Mexico. 5 ve 
Office of Inter-American Affairs. wu. U. 


398.33 
U. S. Office of Education. Visual Education Service 


Office of Education. 


Fi E 52-86 








LOS FILM CATALOG CARDS 


What they tell us, what they don’t tell us, how we can use them 


RE You a film producer or a film distributor? Do 
A you operate a film library, prepare film bibliogra- 

phies, or answer inquiries about films? Do you use 
films? If the answer to any of these questions is “yes,” 
you can use LC’s film catalog cards. 

For years the Library of Congress has been preparing 
and issuing 3 x 5 catalog cards on books, and these cards, 
as we all know, are indispensable in cataloging, classi- 
fying, and locating information about books. Imagine, 
for a moment, going to a public library that did not 
have a card catalog—except perhaps an alphabetical 
list of titles—and trying to locate books on a particular 
subject. It is a long way from A to Z! 

Yet this is precisely what we expect people to do when 
they want information about films—and what’s more, to 
consult 57 different lists of films! 

All of us—film producers, distributors, librarians, 
bibliographers, and users—need information about films. 
We need information that is accurate and objective, 
consistent’ and systematic, currently and continuously 
up-to-date. LC’s film catalog cards will give us such 
information. 

What information will these cards give us? Reproduced 
on this page is a sample card. Note what it says: That 
the motion picture Fiestas of the Hills was produced by 
the Coordinator of Inter-American Affairs in 1942; that 
it was re-released for educational use through the U. S. 
Office of Education in 1949; that it is a 10-minute 16mm 
sound color film, also available in black-and-white; that 
it is the third film in a series known as “Mexican Fi- 
estas.” Note the summary, a straightforward, objective 
statement of the content of the film—what it shows and 
says. Then note the tracings given on the card—that this 
film deals with the social life and customs of Mexico and 
with dancing (in Mexico) and the card should be filed 
under these headings. Furthermore, that the card should 
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be filed under the heading of the Office of Inter-Ameri- 
can Affairs (the producer) and the Office of Education 
(the releasing agent) and as part of a series under the 
series title, “Mexican Fiestas.” Thus. Fiestas of the 
Hills would be filed in a card catalog under six dif- 
ferent headings, namely: 
l. Fiestas of the Hills (the title) 
2. Mexican Fiestas series, No. 3 (the series title and 
number ) 
3. Mexico Social } 
Life and Customs | 
4. Dancing—Mexico} 
5. U.S. Office of Inter-American Affairs (the producer) 
6. U. S. Office of Education (the current releasing 


agent) 


(the subjects it portrays and ex- 
plains) 


The card also gives the Dewey decimal number 
398.33) under which the film can be classified: the order 
number of the card (FiE 52-86); and the notation that 
the cataloging of this film was done by the U. S. Office 
of Education Visual Education Service for the Library of 
Congress. 

Finally, for the especially curious, the figure “18” in 
brackets means simply that 1,800 copies of this card were 
originally printed by the Library. 


Limitations (?) 


Now, what information does this card not give us? 
What are its omissions so far as visual educators are con- 
cerned? It seems to me that there are two: (1) the card 
does net give an evaluation of the film and (2) it does 
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not specify the sources from which prints can be ob- 
tained. We need such data in selecting and using films, 
and we quite naturally regret their omission from LC’s 
cards. 

Yet, these omissions were deliberate, not accidental. 
For one thing. of course, a 3.x 5 card cannot cover every- 
thing—a statement similar to the one we have all made 
about films: that “you cannot cover everything in 20 
minutes!” 

More rationally, however, the decisions to eliminate 
evaluative data and distributive information were made 
deliberately after careful consideration of the problems 
which would be involved. Evaluative comments, includ- 
ing laudatory or condemnatory adjectives, have been 
prohibited since LC’s film catalog cards, like its book 
catalog cards, attempt only to describe factually anc 
objectively the fitms being cataloged. The film sum- 
maries, accordingly, are objective statements of the ma 
terial covered in the film—what the film shows and says 

This decision, it seems to me, is a wise one. Evaluation 
is a vigorous and time-consuming process. It involves 
value judgments, frames of reference. criteria of ap- 
praisal—their specific definition and application in the 
evaluative process. The Library of Congress is per- 
forming an invaluable service in cataloging films. We 
cannot expect that the Library will also evaluate the 
films. That is our job as educators! (And we need to 
do a better job than we have done in the past.) 

The other omission—that of availability information 
is based on very practical reasons. Such information on 
how and where to borrow, rent, and purchase prints 
changes so rapidly that to attempt to specify such sources 
would mean that the catalog cards would be obsolete al- 
most before they were printed. Such information is tem- 
poral. LC’s cards will, we hope, be valid for the life 
of the films. 


Film Coverage 


Eventually the Library of Congress hopes and _ plans 


to catalog all educational motion pictures and filmstrips 
which are available for public use—and for which, con- 
sequently, there is or will be a need for catalog cards. 
This objective will not be reached overnight—perhaps 
it will never be attained—but it is a goal with which 
all of us concur. At the present time, the Library is 
printing cards from copy received from three sources: 
(1) for films currently being copyrighted, from the Copy- 
right Office: (2) for U. S. Government films, from the 
U. S. Office of Education; and (3) for other films. 
through a series of cooperative agreements with pro- 
ducers, professional organizations, universities, public 
libraries, etc. Note: 1f you wish your films cataloged by 
LC (no cost), write to the Library of Congress for in- 
formation, 

At the time of writing this article (April 1952), copy 
for 1600 films had been prepared by or supplied to the 
Library of Congress and the Library had printed and 
issued cards for 500 of these films. 


Uses & Users 
The uses of film catalog cards are, quite obviously, too 
numerous to enumerate. Perhaps they are too obvious to 
mention. To me the basic values of such cards are two- 
fold: (1) that they will give me information on all films, 
information on titles, subjects. producers, etc., indexed 
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and cross-indexed, information that is continuously up- 
to-date: (2) that this same information will be available 
to everyone 

Not everyone will wish a complete file of film informa- 
tion. The Library has recognized this fact and has set 
up a number of different ways of distributing its film 
cards. You can get the cards for theatrical films or for 
nontheatrical films or for both. You can obtain cards for 
motion pictures or for filmstrips or for both. You can 
obtain cards for specific films or for all films. You can 
get single cards for the films (by title only) or sets of 
cards (title cards plus additional cards with the subject 
headings overprinted on them—an average of five cards 
per set). In short, you can obtain as much or as little 
information as you need. 

lo a great extent. the cards you order from the Library 
will depend upon the uses you intend to make of the 
cards. If you wish a record of only the films in your 
library, you will necessarily obtain only the LC cards 
for these specific films. If you wish to maintain an in- 
formation record of films, regardless of whether or not 
you have prints in your library. you will need to have 
LC’s cards on all films. Film producers, distributors, 
all will have different 
uses for LC’s film catalog cards. Consider some of the 


librarians, bibliographers, users 


possibilities 

Film producers. The cards, purchased in quantity for 
only one cent per card, can be used in publicity and pro- 
motion campaigns, as stuffers in routine or special mail- 
ings; they can be furnished as a courtesy service to pur- 
chasers of prints and to libraries maintaining an informa- 
tion service on films. The complete catalog of LC’s cards, 
classified by subjects. can be used by producers to de- 
termine what films their competitors have made, what 
subject areas are saturated with films, what other areas 
are underdeveloped. 

Film distributors. The cards can be used as inventory 
and property records of prints, as advertising or service 
materials to be sent to customers, as the basic records 
for the preparation of catalogs. An overall catalog of 
LC’s cards can be used to provide an information (and 
goodwill) service to customers, to answer inquiries, and 
to maintain one’s own information. 

Film librarians. As with film distributors, LC’s cards 
can be used for recording the acquisition of prints and 


(Continued on page 249) 

















of artist Virgil Partch and Collier's magazine 
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ESIGNING EXPERIENCES to be included in audio-visual 
courses or workshops is a task which more and more 

of us face each year. Because the results of our plan- 
ning influence our students’ whole attitude toward the 
value of audio-visual methods, it is especially important 
that we use available resources to the fullest advantage. 
To supplement direct experiences in the audio-visual 
classroom. the public school, and the community, we 
now have a choice of motion pictures and other types 
of materials which show audio-visual methods in action. 
The purpose of this article is to describe the more widely 
accepted films and filmstrips which deal with topics usu- 
ally included in a basic audio-visual course. In a sense 
it can be considered a minimum list. to be supplemented 
by other types of materials. additional film titles pre- 
senting other topics, and good examples of each type of 
material. Motion pictures are especially effective for 
showing audio-visual programs in action and for stimu- 
lating a discussion of the effect of audio-visual methods 


on the learning process. 


Background Unit 


AL DIO-VISLUAL AIDS TO LEARNING (13 minutes, 
black and white. U.S. Army: United World) * shows how 
a teacher with access to a local audio-visual center plans 
a unit on Japan with her eighth-grade pupils. She pre- 
views available films and filmstrips. and in the course of 
the unit the class members utilize the chalkboard. film- 
strips. a motion picture, a school-produced radio pro- 
gram, a field trip to the local museum, art activities, and 
a demonstration by a native Japanese musician to round 
out their understanding of Japan. Emphasis is always 
on the influence of the teaching method on children’s 
interest and understanding. This teacher is careful, also. 
to choose types of materials on the basis of their unique 
contributions: for example, she uses the motion picture 
to show how the Japanese people live and the filmstrip to 
present facts about Japan’s geography. history, and 
economy. 

By way of contrast. ACCENT ON LEARNING (29 
minutes, black and white. Ohio State University) raises 
the question “What does it mean to teach?” by showing 
many college classroom scenes in which the instructors 
are succeeding in various degrees in communicating with 
and stimulating their students. Each instructor's philoso- 
phy and methods are discussed in terms of the effect on 
the learner, and a number of audio-visual materials are 
shown in use. 

\ film which has long been popular for other pur- 
poses. WILSON DAM SCHOOL (22 minutes, black and 
white. T.V.A. and Alabama State Department of Edu- 
cation: Deluxe Laboratory). shows all types of non- 
projet ted audio-visual materials and methods being used 
effectively in an elementary school with minimum fa- 
cilities. The children reflect the rich background of 
experience which their school provides in the way they 
conduct themselves, the activities in which they are inter- 
ested. and their attitudes toward school and their teach- 
ers. The film should be especially effective for showing 
an audio-visual program which depends upon the teach- 
ers skill in using direct experiences, community resources, 


and inexpensive materials. 


*When two credits are given after a film title. the first is the 


producer and the cond is the distribution source or sources, 
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from ‘'New Tools for Learning” 


ASIC TOOLS FOR 


A minimum list of films & filmstrips 
to help you teach 


NEW TOOLS FOR LEARNING (20 minutes, black 
and white, University of Chicago: Encyclopaedia Bri- 
tannica Films, Bell and Howell Co.. Young America 
Films) can be used in the introductory phases of an 
audio-visual course to show that audio-visual materials 
are tools which the up-to-date teacher must have in order 
to work effectively, just as the industrial worker must 
have his tools and machinery. however expensive, in 
order to produce goods at an increased rate. Even though 
there are five classroom sequences showing films being 
used for various purposes. the film’s greatest value to an 
audio-visual class lies in its approach to public relations. 
Teachers seeing it may wish to use it as a pattern for 
their own interpretation of their work to the public, or 
they may: wish to use the film itself. 


Utilization of Motion Pictures 


For a unit on the utilization of the educational film, 
there are at least three basic films: USING THE CLASS- 
ROOM FILM (24 minutes. black and white, Eneyclo- 
paedia Britannica Films): FILM TACTICS (23 minutes. 
black and white. U. S. Navy: United World): and 
BRING THE WORLD TO THE CLASSROOM (20 
minutes, black and white, Encyclopaedia Britannica 
Films). 

The first shows a seventh-grade class studying the 
problem of feeding the world. As part of their study 
of the growing of wheat. they. and the audience, see the 
film The Wheat Farmer. Their teacher has prepared him- 
self and the class for effective use of the film, and a wealth 
of follow-up activities is shown. The commentary points 
out that the results include the development of study 
skills, integration of subject-matter areas, encouragement 
of pupil sharing. and allowance for individual differences 
and interests. 
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Film Tactics uses a greatly simplified teaching situ 
ation to show, with considerable humor, some of the 
common mistakes made in using films. In five small class 
es of Navy trainees, five instructors present a brief train 
ing film which explains a simple maneuver. The mental 
activities of a typical trainee in each class are actually 
visualized as the instructor proceeds with the lesson. 
The first fails to motivate the class, the second ignores 
room conditions, the third fails to introduce the film 
properly, and the fourth neglects to review or test after 
the showing. The fifth instructor gets results because he 
avoids these mistakes. Actual maneuvers which end in 
chavs convince the commodore that there is something 
wrong with the teaching and he immediately sets about 
to remedy the situation. 

Bring the World to the Classroom emphasizes the 
unique contributions of the motion pictures to education 
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Brief excerpts from a number of films illustrate limi- 
tations of remoteness, size, speed. expense, time, sound, 
danger, rarity, and abstractness which the film can over 
come. Other scenes point out the effectiveness of the film 
in motivating further work and in developing concepts, 
especially with low-intelligence groups. The chief limita- 
tion to this film is the fact that it was produced in 1938. 


INSTRUCTIONAL FILMS—THE NEW WAY TO 
GREATER EDUCATION (17 minutes. black and white, 
Coronet) also presents some of the ways in which films 
can help speed up and enrich learning. Scenes 
from Coronet films illustrate the speeding up and slowing 
down of time, the bringing of the inaccessible or too- 
expensive into the classroom, and the picturing of scien 
tific and social processes. The advantages of color in 
films are not discussed. The lecturer in the film ex 
plains that selection, integration, accessibility. and ad 
ministration are important to good utilization. The com 
mentary is general enough to make the film suitable for 
either parent or teacher groups being introduced to the 
subject. The short version of the film is generally pref 
erable to the longer one (21% reels). 

Another film which shows excellent use of a motion 
picture and correlated slides is HUMAN GROWTH (19 
minutes, color, E. C. Brown Trust). A committee of pupils 
previews the film-within-a-film and prepares the class for 
seeing it, a boy projects the film, and the teacher en 
courages a follow-up discussion, referring to slides to 
answer questions. 


Motion Picture Projection 


The understandings basic to efficient classroom pro 
jection are developed in FACTS ABOUT FILM (10 
minutes, black and white, International Film Bureau) 
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and FACTS ABOUT PROJECTION (11 minutes, black 
and white. International Film Bureau). The former 
demonstrates the physical characteristics of 35mm and 
l6mm film stock, the parts of a projector with which the 
film comes into contact, common causes of film damage 
and how to prevent them, and general care of films. The 
boy who observes and sometimes participates too en- 
thusiastically in the film demonstration furnishes humor 
and emphasis at strategic points. The second film shows 
a student projectionist moving projection equipment 
into a classroom, setting it up, preparing the room, and 
completing a showing. The practices shown are rather 
widely accepted 

A more detailed and specialized treatment of projec- 
tion is presentyd in OPERATION AND CARE OF THE 
BELL AND HOWELL SOUND PROJECTOR (22 min- 
utes. black and white, International Film Bureau). It 
includes the setting up of the Bell and Howell projector 
and information on oiling and greasing it and re- 
placing feed and take-up belts, the propector lamp, and 


amplifier tubes 


Field Trips 


THE FIELD TRIP (11 minutes, black and white or 
color, Virginia State Board of Education) illustrates 
good utilization of a field trip by a high-school biology 
class. The teacher and the class are shown preparing 
for a trip to a nearby swamp, making the necessary 
arrangements, taking the trip on foot and by boat, 
gathering specimens and following up with projects and 
discussions in the classroom. 

NEAR HOME (27 minutes, black and white, British 
Information Services: International Film Bureau) shows 
an extended study of the local community by a group 
of children in England. As a result of their study, they 
develop a large relief model of the area and a number 
of charts and collections of materials which they put on 
exhibit. The chief drawback of the film is the British 
accent 

A filmstrip,. THE FIELD TRIP (35 frames, color, 
Simmel-Meservey), which is designed to show children 
the necessary steps in planning and carrying out a field 
trip. is also useful for stimulating discussion by teachers. 


Bulletin Boards 


['wo filmstrips which show the principles of good bulle- 
tin board arrangement and utilization are BULLETIN 
BOARDS AT WORK (41 frames, black and white, 
Wayne University) and HOW TO KEEP YOUR BULLE- 
TIN BOARD ALIVE (30 frames, color, Ohio State Uni- 
versity). The former shows actual examples and gives 
specific suggestions on establishing purposes, effective 
arrangement, and unusual techniques for catching atten- 
tion. The latter uses cartoons to present the general 


principles of arrangement and management. 


Other Units 


MAPS ARE FUN (motion picture, 11 minutes, color, 
Coronet) shows how elementary map concepts can be de- 
veloped from such experiences as building a sandtable 
map, arranging model buildings on it, transferring the 
layout to paper, reducing the scale, and learning to read 
map svmbols 


Continued on page 249) 
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Editorial Notes 


On Summer Planning 


We doubt that there is a better time for the church 
to get that visual education committee functioning than 
summertime. Use this interval to evaluate what you ac- 
complished last year, to appraise your opportunity this 
fall, and to get better plans under way. Encourage com- 
mittee members to visit the local rental library, if there 
is one: to send for catalogs, if there is not. Suggest that 
they study the total program of the church and church 
school for the year ahead, spotting the places where 
audio and visual aids can be used. If you are a director. 
minister, church school leader, or A-V committee chair- 
man or member, use the summer interval to plan for the 


vear ahead. 


On Flat Pictures 


We have almost forgotten flat pictures—the only visual 
aids available to many teachers. That’s too bad. We must 
not sell the flat picture short. It is, remember, a picture. 
Use care in your selection: don’t use too many at one 
time; prepare thoroughly: make certain that all the group 
can see, and watch what happens. Writes a teacher. 
“While | waited for the pokey church board to get a 
Kodachrome projector, | got to using plain colored flat 
pictures. It put new zest in my teaching. My fourth- 
graders expect some kind of a picture every Sunday, and 
I try not to disappoint them.” And by using flat piec- 
tures, this teacher is giving herself fine training for the 
better use of projected pictures. Start where you are: 
and a lot of church folks are at the flat-picture spot. 
Let’s not forget flat pictures. ° 


On Building Programs 


We observe on every hand that churches are putting 
up sanctuaries and educational buildings without mak- 
ing adequate audio and visual provisions. How can this 
be? We believe that it is due to the failure of architects 
to keep abreast of the times. Some of the blame can be 
placed on the pastors and laymen of these churches also. 
If they don’t know what general facilities they should 
incorporate, we believe that they should find out. Just 
to duck the whole business is not going to make them 
very popular with the church’s future leaders. What would 
cost a few dollars now will cost a hundred when it inevit- 
ably goes into many plants now being erected. We com- 
mend Church Management magazine for getting out an 
audio-visual number each May. Other magazines beamed 
at church leadership, both lay and clerical, have a respon- 
sibility here lest our generation erect a glorious lot of 
edifices out-of-date functionally before they are dedicated. 


On Filmstrip Captions 
We have been much interested in readers’ comments 
on captions for filmstrips. Here’s about where our read- 
ers are: captions for instructional filmstrips, no captions 


238 


WILLIAM S. HOCKMAN*, Editor 


A frame from THE LORD'S DAY, a new 26-frame color filmstrip pro- 
duced for Broadman Films by Church-Craft Pictures, Inc. For news 
and reviews of other films and filmstrips for church use, see below 
and following pages. 


for motivational and inspirational ones; captions for the 
inexperienced teachers: no captions for us! We might 
observe, with more justification than can be set forth in 
the limits of this paragraph, that if filmstrips were good 
enough visually, they would not need captions. Again, if 
we can't visualize the subject matter, what business have 
we carpentering together some of the monstrosities now 
on the market and passing as audio-visual aids? We 
look at a lot of filmstrips that either should not have been 
conceived at ail or should have been much better con- 
ceived and planned. Too much audio material is going 
into pseudo-filmstrips. Filmstrip making has been far 
too much in the hands of “audioists” rather than visu- 
alists. That's why filmstrips talk so much and show so 
little. They can’t run on their own, so to speak, so they 


must be pushed—with words. 


Church Reviews & News 


MOTION PICTURES 
And More for Peace 


The successor to Second Chance and A Wonderful 
Lije is And More for Peace. Produced by the Mack- 
Ferguson-Rumpf trio, it will be used by a number of 
the denominations as their stewardship film this fall and 
will be released to all the churches and to the rental li- 
braries the first of 1953 through the Religious Film Asso- 
ciation (220 Fifth Ave.. N. Y. 1). 

While the continuity branches a bit, the main stream 
concerns a young ex-soldier and his relation to his church 
and what his church is and is not doing about the prob- 
lems of the world. If it did more, he would be more 
interested. Suddenly its opportunity comes, and he moves 
to a place of leadership as the church men’s club tackles 
a tough job which measures their inner Christian stuff. 

The casting is very good, even in the minor roles. The 
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acting of the principals is natural, sincere and effective 
The film’s general technical qualities are quite satisfac 
tory. 

It has a running time of 45 minutes, suiting to a 7 
the minister who wants a “longer film” for a Sunday 
evening service, a family night, or for that round-up 
meeting of the official boards which every church should 
have once a year. This film, too, will fit the women’s 
work of the church, and no one will need to worry about 
its reception when it is shown before the service clubs of 
the community, in a youth conference, in a college chapel. 
It is recommended to all these and others. 


No Smoking 


Those parents. teachers. and leaders of teen-agers 
desiring a good factual Ll-minute film on smoking will 
find it in No Smoking, a Sid Davis production (3826 
Cochran Ave., So. Los Angeles 56) available from most 
rental libraries. It lines up the facts in such a way that 
almost any youth will stop. look, and think before enlist- 
ing in nicotine’s legion of slaves. In its eleven minutes 
this film says three things forcefully: smokers get less 
enjoyment out of life; live with their vitality under par: 
and live fewer years. (Don’t argue with me; that’s what 
the film says!) If you want to say these three things to 
youth, or adults, here is your film. It is persuasive and 
reasonable and will get a very respectful reception by 
young people—addicted adults know, or think they do, an 
entirely different set of facts! 


The Meaning of Easter 


Hymn singing, solos, quartet numbers, scripture read 
ing, and poems are to the minister's sermon in Clifton | 
Moore’s 25-minute film. The Meaning of Easter, as a 
frame is to a picture. Long ago it was proved that you 
don't get much of a moving picture by photographing 
a clergyman preaching. The setting for this film is a 
fine church parlor, and the approach to the theme is 
casual. While this film is usable. its title badly overstates 
its contents in the opinion of this reviewer. There is no 
story, no drama—its contents being loosely strung to 
gether with the sermon having an off-the-cuff charactet 


Unless more action can be gotten into the next effort at 


A scene from AND MORE FOR PEACE, produced under the sponsor- 
ship of the Broadcasting and Film Commission for the Presbyterian 
Church, U.S.A., the Congregational Christian Churches, and the 
Evangelical and Reformed Church. 
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emily HUW 


INVITES YOU TO PREVIEW 
New 


15 Minute 


COLOR FILMS 
Presenting 


NEW IDEA 


in 
Christian Education 


Premiere Showings at: 


—National A-V Convention 
July 31—August 5 
—Green Lake A-V Workshop 
August 31|—September 5 


MEANWHILE 


These dramatic modern day religious 
motion pictures are immediately available 
for your Summer Camps, Assemblies, and 
Vacation Church Schools: 


THE BARRIER 

BIBLE ON THE TABLE 

A BOY AND HIS PRAYER 
THE FIRST STEP 

THE GUIDING STAR 
HONOR THY FAMILY 

IN HIS NAME 

LOVE THY NEIGHBOR 

NO OTHER GODS 

ON THE RIGHT SIDE 
RETURN TO FAITH 

THE ROAD BACK 
ROLLING STONES 

SPEAK NO EVIL 
STRANGER AT OUR DOOR 
TALENTS 

UNTO THYSELF BE TRUE 
WALKING WITH GOD 
YESTERDAY, TODAY AND FOREVER 








Contact your denominational film library or your local 
film dealer, or write direct for free catalog. 


’ oo 
| (Ml fms 


Beverly Hilis, Calif. 
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“FIBERBILT" 
CASES 


“THEY LAST 
INDEFINITELY" 


Equipped with steel 
corners, steel card 
holder and heavy 
web straps. 


Only original 

Fiberbilt Cases 

bear this 
TRADE MARK 


CASE 


“Your Assurance 
of Finest Quality"’ 


SOLD BY ALL 
LEADING DEALERS 








Filmstrips that Teach 

Everyday Christian Living 
Helpful, practical filmstrips deal 
ing with down-to-earth subjects: 
dating, marriage, family life, person 
to-person relationships, etc. Some 
subjects available in non-religious 


School Editions. 


Send for free illustrated folder. 


3 Church Screen Productions 


Wl Pp. ©. BOX 5036 NASHVILLE 6, TENNESSEE 


NORTHWESTERN MEXICO 


NORTHWESTERN MEXICO 
NORTHWESTERN MEXICO 
NORTHWESTERN MEXICO 


new |! minute color film—address: 


WORLD NEIGHBOR FILMS 
P.O. Box 1527, Santa Barbara, California 


NORTHWESTERN MEXICO 
NORTHWESTERN MEXICO 


NORTHWESTERN MEXICO 








NORTHWESTERN MEXICO 
NORTHWESTERN MEXICO 





Ravi0 MAKE YOUR OWN SLIDES 
TALK from your screen on your TYPEWRITER 
WITH your quickly 
. TYPEWRITTEN Use Radio-Mats—Reguiar Size 3'/4''x4"' 
MESSAGES or the NEW DUPLEX 2°'x2" 
soennspante 61.80 On sale by Theatre Supply Dealers 
see Soe Write for Free Sample 
RADIO-MAT SLIDE CO., Inc., Dept. V 
222 Oakridge Bivd., Daytona Beach, Fla. 











an Faster film, just use a tape recorder and make us 
some records from it. (The film is distributed by RFA.) 


Tammy 

Tammy is a 40-minute Concordia film starring Tammy 
Kiper in a story in which her foster father, bitter because 
of an incapacitating accident, is won back to faith in God. 
As generally happens when a film is built around a star, 
the story continuity is unsteady on its dramatic feet, drags 
here and there, wanders a bit, and seems contrived in 
spots. Better directing could have wrapped the essential 
story up in much less footage. Despite these weaknesses, 
the film gets something said: life just can’t be lived in 
bitterness, of any degree, toward the Creator. It says. 
too, that it is natural for people to have faith in God 
and want to associate themselves in church worship with 
other like-minded people. (The film is available from 
local film rental libraries. There is a color version. ) 


FILMSTRIPS 
Teaching the Bible 


Five Lutheran communions (American, Augustana. 
United, Evangelical, and Missouri) have produced a four- 
unit filmstrip series on “Teaching the Bible.” It is avail- 
able through your denominational bookstore or your 
local film library. Each one of the four filmstrips is 
black and white photography. The commentary is re- 
corded on the four sides of two 78 rpm records, and a 
very helpful leader’s guide carries a complete version of 
the script. The titles are: Teaching the Bible to the Pre- 
School Child, Teaching the Bible to Children, Teaching 
the Bible to High School Youth, and Teaching the Bible 
to Youth. Each has about 75 frames and a playing time 
of approximately 15 minutes. 

The first shows what parents, nursery and kindergarten 
leaders can do to lay the foundations for teaching the 
Bible; the second shows a capable teacher at work with 
children 6-8 years old and also shows children 9-11 
being guided to independent study and deeper apprecia- 
tion of the Bible: the third is a dramatic story of teen- 
agers and their teacher; and the last shows what some 
visitors saw when they attended a well-led and outstand- 
ing adult Bible class. 

The producers of this series are commended for a job 
well planned and carried through, and the result of their 
joint labors is recommended. 


Christian Frontiers in Alaska 


Christian Frontiers in Alaska, an 83-frame color film- 
strip with the commentary recorded on the four sides of 
two 78 rpm records, was produced by the Board of 
Missions and Church Extension (150 Fifth Ave., N. Y. 
11) for use throughout the Methodist churches to ac- 
quaint church people and others with what this great 
denomination is doing in Alaska and to inspire them to 
greater effort in meeting the unlimited opportunities 
there. Jackson Beck narrates Stanley Silverman’s in- 
formative script with good pace and emphasis, and Wil- 
liam Meeder puts under the entire production a good 
musical background. The narration is paced so as to 
give you some time to appreciate the photography, which 
is good all the way, and to think about what you see and 
hear. While showing Methodist work, it can easily be 
used by other denominations. 
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Evaluation of New Films 





L. C. LARSON, Editor 
Director, Audio-Visual Center 
Indiana University, Bloomington 


“Accent Aigu" 


(Focus Films Co., 1385 Westwood Blvd., Los Angeles 24, 
California) 3 reels, 16mm, sound, black and white, $60 
each or $175 for series of 3. Produced by Benjamin M. 
Taylor. Film commentaries and vocabulary lists available 


Description of Contents: 

This series of three films is designed to provide the 
student of elementary French an opportunity to hear 
French conversations spoken by natives in interesting 
situations which students or tourists in Paris might en 
counter. 

L’Arrivee a Paris introduces Bill Johnson and his sister 
Betty, American students who are going to study at the 
Sorbonne. Brief scenes on an ocean liner are explained 
by Betty; then they disembark at Le Havre and take the 
train to Paris. From their taxi they observe the open-air 
shops and activities along the streets. Arriving at the 
campus, they register at the Fondation des Etats-Unis, 
and Bill telephones his French friend Marcel. Then the 
porter takes Bill to his room and points out its features 
A little later Marcel comes to the dormitory to talk with 
Bill and Betty about their plans. 

Au Restaurant begins with scenes of the campus. Betty 
and Bill meet Marcel and his friend Jacqueline to go out 
to dinner. Taking the metro, they arrive at a restaurant 
on the Left Bank, where they are greeted by the hostess 
The following scenes show French customs of ordering, 
serving, and eating a meal, as the two couples discuss 
life in France, their holiday plans, and campus activities 

Courses et Achats opens with Bill and Marcel meeting 
at the dormitory. After Bill cashes a traveler’s check, 
they have tea in the garden and discuss Bill’s plans for 
a shopping trip. He then takes a bus to the center of the 
city. He gets a haircut and buys toiletries and clothing in 
various shops. Taking a taxi back to the dormitory, he 
again meets Marcel and shows him the results of the shop 
ping trip. 


Committee Appraisal: 

Teachers who have seen this series say that it is ex 
cellent for presenting French conversation in useful, na- 
tural situations. The actors are capable, their French is 
perfect, and the settings are authentic. The vocabulary, 
grammar, and pacing are suitable for second-semeste: 
and second-year students of French on the high school and 
college levels. The complete dialogue of each film is avail 
able in mimeographed form, with word lists arranged 
for preliminary and follow-up study. 


High School: Your Challenge 
(Coronet Films, Coronet Building, Chicago 1, Illinois) 
13 minutes, 16mm, sound, color or black and white, 1952 
$125 or $62.50. Teacher’s Guide available. 


Description of Contents: 

This film shows why Mac Wilson is glad that he did 
not drop out of high school as one of his friends did. 

Mac explains that he has just received his senior year 
book, which represents his high school career. As he is 
admiring it in the school corridor, he meets a former 
classmate, Johnny, who dropped out of school. Johnny 
says unhappily that he has just quit his job in a print 
shop because he can not get a raise. Mac notices that 
Johnny no longer fits in with his former classmates, since 
he now has little in common with them. Mac concludes that 
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CAROLYN GUSS, Assistant Professor, School of Education 
BETTY STOOPS, Assistant in Selection, Audio-Visual Center 
Indiana University, Bloomington 


Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer- 
sity faculty members, public school teachers, students of audio- 
visual education, and staff members of the Audio-Visual Center 
at Indiana University. 

Preview prints should be sent directly to the Aud‘o-Visual Center, 
Indiana University, Bloomington, Indiana. 
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an opportunity to make friends is one of the advantages of 
going to high school. 

He next goes to the guidance office to get the guidance 
teacher’s autograph in his yearbook. He recalls how he 
was tempted to quit school when he could not succeed in 
a bookkeeping course, and how the guidance teacher talked 
with him and arranged to get him into another class so 
that he could wait until summer to try his hand at a job. 
Mac also remembers how a summer as a construction 
worker convinced him that he wanted more education so 
that he would have opportunities to advance in whatever 
work he took up. Now Mac is sure that he wants to go to 
college 

He next points out that there are lots of teachers who 
will help any way they can, if they are only asked. He 
says that Miss Moore even suggested to him last year that 
he was spending too much time studying and not enough 
in outside activities. He followed her suggestion to join 
a softball team and has found the exercise and the friend- 
ships pleasant and valuable. He is convinced that a 
teacher's advice is worth considering seriously. He realizes 
how lucky he is to have a high school education, especially 
since it has helped prepare him for citizenship and duty 
in the armed forces. As he goes outside with his girl, he 
reviews the advantages which are his because he has com- 
pleted his high school education 


Committee Appraisal: 

This film’s sincere treatment of a vital subject makes 
it an important contribution to the growing list of guid- 
ance films. The situations and reasons presented should 
appeal to high school boys and girls who need to develop a 
greater appreciation of their educational opportunities. 
The film stresses the social aspects of a high school career 
without subordinating preparation for earning a living. 
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An opportunity to make friends is one of the advantages 
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Now available for preview. 


Reading with Suzy... 


provides motivation and di- 
rect teaching for the be- 
ginning reader. Each print 
is accompanied by 30 
copies of a book containing 
the words and scenes from 
the film. This picture is a 
departure, an experiment 
which we invite you to try. 





view print, write 





Churchill-Wexler Film Productions 


80! N. Seward St., Los Angeles 38, Calif. 


f Wonders in Your Own Back Yard 
Wonders in a Country Stream 


Squeak, the Squirrel 








Co-op Films and Color Filmstrip 


Available for Schools 


Ten million Americans are members of cooperatives. Economic 
and Social Studies classes are interested in learning more 


about these businesses owned by their patrons. 


There are 22 co-op films and an 85 frame color filmstrip 


available to assist in teaching about cooperatives. 


For a Free Catalog of Films write to 


CO-OPERATIVE LEAGUE OF THE U.S.A. 


343 So. Dearborn St., Chicago 4, Il. 








HEIDENKAMP BIRD FILMS 


Producer & Distributor Eastern Representative 
HEIDENKAMP NATURE PICTURES ALBERTSEN DISTRIBUTING CO. 
538 Glen Arden Drive 1105 Park Avenue 

Pittsburgh 8, Pa. New York 28, N. Y. 











Great Documentary Films! i 


John Steinbeck's 


“THE FORGOTTEN VILLAGE” 


For Rental and Lease: 


GME BRANDON FILMS, INC, °° 2" oO" 





3 AUDIO-VISUAL FILMS 


FACTS ABOUT FILM 
10 min. Sale $50 rental $2.50 
FACTS ABOUT PROJECTION 
10 min. Sale $50 rental $2.50 
OPERATION AND CARE OF THE B&H SOUND 
PROJECTOR 
21 min. Sale $85 rental $3.75 
International Film Bureau Inc., 57 E. Jackson Bivd., Chicago 4, lil. 








Advertisers welcome inquiries 


Just mention EDUCATIONAL SCREEN 











Girl Scouts of U.S.A 
The satisfactions of learning, playing, and just being together. 


Let's Go Troop Camping 


(Girl Scouts of the U.S.A., 155 East 44th Street, New York 
17, N. Y.) 20 minutes, 16mm, sound, black and white, 1951. 
$85. Study Guide available. 


Description of Contents: 

This film shows how one Girl Scout troop plans for and 
carries out its first camping trip. 

Mrs. Lawrence, an inexperienced troop leader, is getting 
ready to leave for her troop’s first camping experience 
when she thinks back to the day the trip was first sug- 
gested by the girls’ interest in a compass. At first Mrs. 
Lawrence wanted to evade the problems of troop camping, 
but the girls’ persistent interest finally won her over. 

Realizing that lots of planning would be necessary to 
make the project successful, Mrs. Lawrence and Miss 
Warner, the assistant troop leader, consulted the many 
Girl Scout publications to learn the steps in planning and 
some of the skills which the girls would need for camping. 

Several troop meetings at which the girls discussed and 
recorded plans and practiced knifecraft, fire-building, 
outdoor cooking, and making a bed-roll are shown. Each 
scene emphasizes the fact that patrol leaders should be 
taught skills beforehand and given responsibility for 
teaching their patrols at meetings. The troop leader and 
her assistant supervise activities and offer guidance only 
when necessary. While working on this project, the girls 
showed evidence of developing leadership, responsibility, 
and the ability to get along with one another. 

As the time for the trip approached, the patrols divided 
the tasks of purchasing food, packing equipment, and 
planning activities. Realizing that the trip has been well 
planned, Mrs. Lawrence leaves her home confidently to 
meet the girls for the trip. 

At the camp site they are met by a council member who 
is helping with the trip. They begin the activities which 
they have planned, including cooking and eating outdoors, 
hiking, observing nature, making’a map of the area, and 
having programs around the campfire. As the women 
observe the cheerful scene, the commentator points out 
that leaders and girls help each other to grow and to 
achieve the satisfactions of learning, playing, and just 
being together. 


Committee Appraisal: 

This film should be very effective to show troop leaders 
the steps in planning for troop camping. It is designed for 
basic leadership courses, troop camping courses, ad- 
vanced training for leaders through workshops and confer- 
ences, training for day and established camp staffs, and 
interpreting troop camping to councils. The presentation 
is inspirational as well as factual, and the entire experi- 
ence is shown as pleasant, challenging, and within the 
ability of any troop leader willing to expend some time 
and effort. The technical quality is very good throughout; 
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however, a Girl Scout executive who previewed the filn 
pointed out several minor violations of recommended pro 
cedures, such as the way some of the girls are shown hold 
ing their jackknives and the method of financing the cook 
out by having the girls bring money from home 


People Along the Mississippi 


(Encyclopaedia Britannica Films, 1150 Wilmette Avenue, 


Wilmette, Illinois) 22 minutes, 16mm, sound, black and 
white, 1951. $85. Teacher’s Guide available. 


Description of Contents: 

The adventures of a toy boat which is found by a num 
ber of children as it travels the length of the Mississippi 
River provide the theme of this film. 

In the opening scene a young boy of French-Canadian 
descent launches a little sailboat, which bears his name 
and address, at the upper end of the Mississippi Rive 
in northern Minnesota. The boat, named “Down the Mis 
sissippi,” is found first by a Chippewa Indian boy, who 
buys a modei totem pole to fasten on the little boat Fore 
sending it on its way. He then writes to Robert 
about finding the boat and about his family. 

When “Down the Mississippi” has gotten safely 
the St. Anthony Falls at Minneapolis, the daughte 
Swedish-American towboat captain fastens it to |] fs 
er’s boat. He sees the little boat as it is torn loose from 
the towboat during the trip to St. Louis, and writes to 
Robert. He also tells about the marriage of one 
crew members to a Swedish-American farm gir 
Wisconsin. 

The damaged boat is next found by an Iowa farm boy 
of German descent. He writes to tell Robert how he and 
his friends put a compass on “Down the Mississippi” 
and launched it from a Dubuque shipyard when they went 
to the livestock auction. At St. Louis a little girl de 
scended from pioneers ties a toy packet-boat to “Dow1 
the Mississippi” and sends it on its way. 

After catching on the paddle-wheel of a large rive 
boat and riding far downstream, the little saill 
washed into a Negro boy’s yard by a flood. He and his 
white friend are brought closer together by their interest 
in the boat, which they re-launch and write about 
Robert 

After being rescued from a lonely bayou by an Acadian 
fisherman, “Down the Mississippi” is battered by a hur- 
ricane and washed ashore near the Gulf, where it is found 
by a Negro girl. She writes the last letter to Robert, tell 
ing him that she has changed the wording on the 
“Around the World.” As the little boat starts out 
Gulf of Mexico, the narrator asks, ‘Now where 
and who will bring it ashore?” 
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Committee Appraisal: 
Whenever adventure, worthwhile social concepts, 
technical excellence can be combined as effectivel; 
People Along the Mississippi, the resulting film is bound 
to be welcomed by teachers and pupils everywhere. The 
device of the tiny sailboat which Robert Bigras hopefully 
sends down the river in his place is used imaginatively 
lif 


r 


give unity to a panorama of people and 
great river. Excellent photography, some of it res all; 
at water level, clear maps, good background music, and a 
variety of narrating voices contribute to the effectiven 
of the story. The film is recommended for the intermediate 
grade level to show how many types of people make up the 
“Americans” who live along the length of the Mississippi 
and something of the geography of the region. The story 
element is sufficiently intriguing to make the film valuabl 
for assembly programs or story hours. 





COMING IN SEPTEMBER 
... reviews and evaluations of ARTIFICIAL RESPIRATION— 
THE BACK-PRESSURE ARM-LIFT METHOD (Seminar Films) 
WEIGHT REDUCTION THROUGH DIET (Association Films) 
and other outstanding |6mm motion pictures for classroom 
and clubroom use. 
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ONE MINUTE 722— PREVIEW 


























( united wor. \ 
FILMS 


6 FILMS FOR 
PHYSIOLOGY 


Circulation 
Elimination 
Digestion (Muscular) 
Digestion (Chemical) 
The Muscular System 
The Human Skeleton 


16mm sound 
11 min. B&W $50.00 


In THE MUSCULAR SYSTEM, a hu- 
man model assumes various posi- 
tions to show that some force 
holds the human body erect and in 
balance, and enabies the joints to 
move. With animated diagrams, the 
action of muscles in the foot is 
seen in helping support and move 
the body. Likewise, action of ten- 
dons and the contraction and re- 
laxation of muscles is seen to 
move the arm. An unusual se- 
quence, aided by X-ray photography 
shows acting muscles of respira- 
tion — the diaphragm, abdominal 
muscles and the intercostal mus- 
cles that lift the ribs and thorax 
Finally, the interplay between the 
skeletal framework and the action 
of muscles is summarized 
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1445 PARK AVE. NEW YORK CITY 29, N. Y. 


For More About The 
Films, Send This Cou- 
pon, Or Ask Your Vis- 
val Department To 
Request A Preview 
Print. 


le ttt | 


$-6 
Please send details about THE wait 
MUSCULAR SYSTEM and Physiology Films 
Send preview print of THE MUSCULAR 
SYSTEM for us to consider for purchase 
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ENDORSED YOUTH GUIDANCE FILMS 


Now immediately available—PRICE $50.00 each 
WHY TAKE CHANGES? 


( adldre n'a Safety o event neighborhood 
idents 


NO ‘SMOKING 


Film to discourage smoking among teenagers 


THE Tenenieas TRUTH 


Drug add prevention 


NAME UNKNOWN 


Ser Criminal pre or ju lex 


THe DANGEROUS STRANGER 


estati ention children 


SID DAVIS PRODUCTIONS 


3826 COCHRAN AVE., SO. LOS ANGELES 56, CALIF. 





FILMSTRIPS — 


New Subjects On: 
GEOGRAPHY, CONSERVATION, 
HISTORY, INDUSTRIES, TRANSPORTATION. 


PAT DOWLING PICTURES 


1056 Se. Robertson Bivd., Los Angeles 35, Califernia 








35MM. SCIENCE SLIDE FILMS 

SINCE 1931 MADE BY TEACHERS FOR TEACHERS SINCE 1931 

BIOLOGY HEALTH & SAFETY 

MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 
How to a ero Disaster—Figure Drawing 


—School Bus Safety 
VISUAL SCIENC ES, 59% T suttorn, New York 








The Only Guaranteed SCRATCH REMOVAL PROCESS! 


Don't fool around with half-way measures. Rapid Film Technique wil! 
take that ‘‘rain’’ out of your film 
For over a decade, leaders in scratch removal, preservation, and 
rejuvenation of old and new film 
lémm, 35mm, Originals, Kodachromes, Negatives, and Prints. For full 
information write for Booklet ES 


RAPID FILM TECHNIQUE INC. 2) west 46th st. N.Y. 36.N. 








Full Le ngth, FI. At oe am I. UV, am, 


Another TEACH-O-FILMSTRIP Title 
“GROWING UP" 


(Six Filmstrips, Packaged—$25.00) 
POPULAR SCIENCE PUBLISHING CO.—AUDIO VISUAL DIVISION 


353 Fourth Ave New York 10, N. ¥. 








NEW FILMSTRIP SERIES! 
“Backgrounds of Our Freedom"’ 
Causes of the American Revolution, The Amer 
Revolution, Anti-Slavery Crusade, Causes 
e Fret Revolution, The French Revolu 
of Parliament 
ch or $15.00 for set of 6 
for FREE (CATALOG or FREE PREVIEW 


heritage filmstrips, inc. Rese Park 74. WY 














Fully describes 2,395 free-loan 
lémm films, tells where and 
how to borrow each! Single 


The Handbook of 
copy $10—Cloth-bound. 5-day 


FREE FILMS 
examination without obligation. 


ALLANAN ASSOCIATES 
509 Fifth Ave.—New York 17, N.Y. 








RECORDS on REVIEW 


MAX U. BILDERSEE, Editor 





SONGS TO GROW ON. Volume I of Songs to Grow On 
(Folkways Records, 117 W. 46th St., New York 19) will 
appeal to the youngest children, who love simple songs 
that help them do something, songs that help them grow. 
Skipping, dancing, running, and hopping are the favo- 
rite play exercises of nursery school and kindergarten 
children, who so thoroughly enjoy simple rhythms and 
dance movements. Just as soon as the children can under- 
stand and react to simple directions or interpret music 
with simple rhythmic movement, they are ready for these 
Woody Guthrie songs, which call upon children to Put 
Your Finger in the Air, Come See, Pick It Up, Dance 
Around, ete. 

This first volume is performed by composer Woody 
Guthrie. The performance is not “over the child’s head’’; 
it should appeal strongly to very young boys and girls. 

Volume II of Songs to Grow On is a more mature com- 
panion piece. Just as the first disc will be beneath the 
level of most school children, so Volume II, intended for 
school days, will not appeal to nursery-age youngsters. 
Volume II is a collection of American folk songs for chil- 
dren, sung by outstanding artists, including Pete Seeger, 
Charity Bailey, Lead Belly, and Adelaide Van Wey. 

Among the all-time old-time favorites included are Go 
Tell Aunt Rhodie, Rock Island Line, Skip to My Lou, Hey 
Betty Martin, Cape Cod Chantey, and many others. This 
dise will appeal particularly to upper elementary school 
and junior high school students. 


COWBOY BALLADS, These same youngsters, and their 
older brothers and sisters in the high schools, will thrill 
to Cisco Houston’s portrayal of Cowboy Ballads (Folk- 
ways Records). Accompanying himself on his guitar, Cisco 
Houston sings Chisholm Trail, Riding Old Paint, Diamond 
Joe, Tying a Knot on the Devil's Tail, Stewball, Little 
Joe the Wrangler, Betsy from Pike, and Trouble in Mind. 
Many of these whistleable melodies can be used in both 
music and social studies instruction; they should make a 
real contribution to an understanding of the opening and 
development of the American west. 


WINNIE & KANGA. A. A. Milne and Lewis Carrol) charm 
youngsters from the time they are able to understand 
a line of verse or a sentence. Winnie-the-Pooh, Christo- 
pher Robin, Eeyore, Piglet and their friends are child- 
hood favorites. Fitting additions to the already released 
records of the Milne classics are Winnie-the-Pooh and 
Eeyore—In Which Eeyore Loses a Tail and Pooh Finds 
One and Kanga and Baby Roo, released in Little Nipper 
storybook album Y 439 by RCA-Victor (Camden, New 
Jersey). Jimmy Stewart serves as narrator for these 
fascinating stories, which are presented in a dramatic 
form using appropriate sound effects and music. Children 
love them! These discs can be used with youngsters up 
to the second and even the third grades. 


ALICE IN WONDERLAND. Alice has been a favorite with 
children since Charles Dodgson wrote the story almost 
a century ago for Alice Liddell. The Alice in Wonderland 
abridgement released by RCA-Victor is an adaptation 
from the Walt Disney film. The cast and their perform- 
ances are excellent. You have Kathryn Beaumont (Alice), 
Ed Wynn (Mad Hatter), Jerry Colonna (March Hare) 
Sterling Holloway (Cheshire Cat), and other distinguished 
actors and actresses, including Glenn Riggs, who serves 
as the storyteller. This is whimsy treated in superb style. 
It is an excellent introduction to both Alice in Wonder- 
land and Through the Looking Glass and will be a strong 
motivating force in getting children to read the books. 
This dise and the Milne discs discussed above are attrac- 
tively packaged in well-illustrated books that carry com- 
plete scripts. 

This RCA-Victor Alice is backed up by a worthwhile 
production of Treasure Island. 
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EDUCATOR’S TV BOOK LIST by PHILIP LEWIS* 

Current interest in educational television has reached 
a new high pitch thanks to the lifting of the “freeze” and 
the reservation of channels for educational use. Although 
schools and individual educators will approach the prob- 
lems and challenges presented from many different direc- 
tions, it is hoped the following reading and reference list 
will help orient, inform, and guide. 


THE TELEVISION PROGRAM by Edward Stasheff and Rudy Bretz. 
New York: A. A. Wyn, Inc., 1952. Pp. 356. $4.95. 

This book is especially adapted to school purposes since 
it was written by two men directly involved in the prac- 
tice of television but with a background of education and 
teaching. The broad coverage, effective interpretation of 
the nature of the medium, detailed explanations of script- 
ing techniques, and a revealing exposivion of production 
and direction procedures make it possible for the reader 
to learn valid television processes in these major areas 
Over two hundred illustrations are included to reinforce 
the already potent presentation. 


BROADCASTING: RADIO AND TELEVISION by Henry L. Ewbank 
and Sherman P. Lawton. New York: Harper & Brothers, 1952. Pp. 528. 

Written as a college text for students of radio and tele 
vision, this comprehensive treatise deals with the history 
and background of the industry as well as the techniques 
involved in all aspects of production. Effective comparisons 
of variations in video and radio practice are made. This 
publication deserves consideration where the media sec- 
tion is limited to a relatively few volumes. 


A PRACTICAL MANUAL OF SCREEN PLAYWRITING by Lewis 
Herman. Cleveland: The World Publishing Company, !952. Pp. 294. 
$3.50. 

With the reservation of television channels for educa- 
tional purposes, educators will soon be called upon to pro 
duce adequate programming to exploit these resources 
This authoritative guide to screen and television writing 
supplies the know-how for the beginner as well as the 
advanced writer, producer or director. Written in an un 
usual style, the manual develops progressively the essen- 
tial historical background, the elements of the drama, and 
finally the evolving of the script. 


THE STAGE AND THE SCHOOL by Katherine A. Ommanney and 
Pierce C. Ommanney. New York: Harper & Brothers, Revised |950. 
Pp. 571. 

This is an up-to-date edition of a seasoned publication 
in the field of educational dramatics. This latest version 
includes the drama of the screen, radio and television. The 
senior author makes available her world-wide study of the 
field while her collaborator contributes his experience with 
contemporary media—a fine combination. Planned as a 
classroom text, its purpose is to present ample subject 
matter for the study of drama in all forms and to inspire 
high-school students to creative activity. 


TV AND ELECTRONICS AS A CAREER by Ira Kamen and Richard 
H. Dorf. New York: John F. Rider, Inc., 1951. Pp. 326. $4.95. 
Vocational directors, guidance personnel, and teachers 
will be attracted to this presentation of the opportunities 
available in the fast-growing electronics industries. De 
scriptions of the detailed workings of each phase of tele- 
vision and radio broadcasting, communications, manu- 
facturing, engineering, distribution, sales and service are 
followed by appropriate job analysis as concerns qualifica- 
tions, training, remuneration and future potential. Five 
specialists have collaborated to report their findings. 


(Continued on following page) 


*EDUCATIONAL SCREEN’s Editor for Television; instructor 
at Chicago Teachers College. 
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with << L / /: AUTOMATIC 

ecltrostide PROJECTION 
Visual Education comes of age with Selectroslide. 
Each department head can produce the kind of 
training films he knows will do the best teaching 
job. Sequences can be added or taken away in a 
matter of minutes. With the Selectroslide they can 
be shown automatically, or by remote control, with 
instructor always in front of the class. Color—or 
black-and-white slides are economical and easy to 
produce. 


Write for illustrated catalogue 


2201 BEVERLY BOULEVARD 
LOS ANGELES 4, CALIFORNIA 











See on Film 
Artists at Work 
Marin, Watkins, AF FILMS 


Pollock, Hayter 
Write jor Catalog 1600 Bway, NYC 








COLOR FILMSTRIPS 


The Four Seasons, 4 filmstrips for $15. 
Friendship Fables, 4 filmstrips for $15. 


FILMFAX PRODUCTIONS 


10 East 43rd St., New York 17, N. Y. 








Announcing «@ FRENCH LANGUAGE Conversational FILM Series 


“ACCENT AIGU" 


French Conversation Exclusively—! reel, B&W, sound 
Produced in Paris, France. Practically Designed for Students of 
the Living French Language. Series Includes: “L'ARRIVEE A 
PARIS", "AU RESTAURANT”, “COURSES ET ACHATS". 


FOCUS FILMS CO. 1385 Westwood Bivd., Los Angeles 24, Calif. 
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FULL COLOR FILMSTRIPS 


A-V directors and Co-ordinators de- 
sirous of obtaining up-to-the minute in- 
formation relative to the latest filmstrip 
productions should write today request- 
ing a copy of the fully illustrated Eye 





Gate Filmstrip Catalogue. 


This catalogue is free and is available 
now. Be sure to get your copy. 


Dept. ES-i0 


EYE GATE HOUSE, inc. 


AUDIO VISUAL AIDS TO INSTRUCTION 


2716 Forty First Ave. - Long Island City, N. Y. 





Splices Not Holding? 
Try Gefrona Film Cement 
WRITE FOR SAMPLE 


Camera Equipment Co. 
1600 Broadway, New York 19, N. Y. 








Colorful America 


Gorgeous 2x2 slides, each explained in 
authoritative text by educator-naturalist 
| Send for special free booklet "CA" 


_ The EULO Company, P.0. Box 178, Denver 1, Golo. — 








Educators, Fire-Fighters, Foresters 
and Conservation Authorities recommend 


“WATERSHED FIRE” 


lémm—sound—color—I5 min 
Dramatic! impresses both children and adults on need for self- 
discipline as remedy. 
CIVIC FILMS 


8923 Sunset Bivd. 
Hollywood 46, Calif. 

















The EDUCATORS' Film Schedule Chart 


Now in its 3rd year. Simplifies, organizes scheduling of films, film- 
strips, recordings, etc. Covers |0-month school year, 9-period day. 


Wall chart—44x36", with manual. Price $3.50, plus shipping. 


oce' FILM CHART PRODUCTS CO., “\\'"" 


from 











DON'T MISS THE SEPTEMBER ED SCREEN 


Although EpvcationaL Screen does not publish in July and 
August, we'll be back on schedule in September with a big 
fall issue you can't afford to miss. If your subscription needs 
renewing, do it now before you go on vacation. Check the 
expiration date on the address label of this copy of your 
magazine. Just send a posteard saying, “Renew my sub 
scription,” to EvcaTionaL Screen Circulation Department, 


48 E. Chicago Ave., Chicago 11. Hlinois. Then we'// make 
sure you don’t miss that September issue. 
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EDUCATOR’S TV BOOK LIST (Continued) 


TELEVISION—HOW IT WORKS. Edited by John F. Rider. New 
York: John F. Rider, Inc., Revised 1951. Pp. 203. 8'/2" x 11" 

This is a developmental approach to understanding the 
intricacies of television for individuals already familiar 
with electricity and radio. The manual devotes a chapter to 
each major circuit-stage normally found in video receivers 
and is arranged primarily in the sequence in which the 
received signal travels through the set. Explanations are 
thorough and generously illustrated. Additional chapters 
are concerned with general aspects of the television sys- 
tem, characteristics of the signal and alignment, and 
servicing. 


TV INSTALLATION TECHNIQUES by Samuel! L. Marshall. New 
York: John F. Rider, Inc., 1950. Pp. 330. 

This versatile guide was written for television installa- 
tion personnel and is invaluable to educational organiza- 
tions interested in working out their own video arrange- 
ments. Special as well as conventional materials and 
methods are described; helpful sections are devoted to 
antennas, towers, problems arising in receiver adjustment 
and service, and municipal and underwriter’s codes. Safety 
procedures are stressed throughout the presentation. 


TV MASTER ANTENNA SYSTEM by Ira Kamen and Richard H. 
Dorf. New York: John F. Rider, Inc., 1951. Pp. 356. $5.00. 

The increase in utilization of television receivers in 
schools and other institutions raises the complex problem 
of providing antenna sources for multiple installations 
To avoid erecting a separate dipole for each receiver, the 
application of the master antenna system is suggested. 
Every current arrangement of importance is explained in 
a manner suitable for the layman as well as the tech- 
nician. The illustrations are appropriate and profuse. Al- 
though written for the field in general, this book contains 
much information applicable to educational installations. 


TV PICTURE PROJECTION AND ENLARGEMENT by Allen Lytel. 
New York: John F. Rider, Inc., 1949. Pp. 179. 

One of the barriers to greater utilization of television 
receivers in schools has been the difficulty of producing 
images of sufficient size to serve relatively large audiences. 
The development of video projection is explained in simple 
theory with adequate emphasis on available commercial 
equipment. Suggestions are advanced for the employment 
of conversion kits to effect projection units from conven- 
tional direct-view receivers. 


TELEVISION SIMPLIFIED by Milton S. Kiver. New York: D. Van 
Nostrand Company, Inc., 1952. Pp. 608. 

This fine technical book has been supplemented sub- 
stantially to bring it abreast of current developments in 
the field. Although written in a clear and concise manner, 
the writer assumes the reader has a background of elec 
tricity and radio and builds on this premise. It is a popular 
text in TV schools. 


RISKS AND RIGHTS by Samuel Spring. New York: W. W. Norton 
& Company, Inc., 1952. Pp. 385. $7.50. 

This specialized publication deals with privacy, slander, 
libel, copyright, and unfair competition as a combined 
field. It is written for those engaged in publishing, radio 
and related fields, with a special section devoted to all the 
new problems created by television. Risks and Rights is a 
law book for laymen. Technical terms have been eliminated 
as far as possible without undue loss of precision. It is an 
adequate legal guide for schools venturing into television. 


RADIO'S MASTER. New York: United Catalogue Publishers, Inc., 
Sixteenth Edition, 1951. Over 800 pages. 

This annual catalogue is the official parts and equip- 
ment manual of the radio, television and electronic indus- 
try and includes cross-indexed documentations of thou- 
sands of products and parts. Illustrations, descriptions, 
specifications and prices are included as well as purchas- 
ing sources. This listing is an admirable reference to help 
establish the availability of equipment as well as to permit 
the comparison of products. 
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EDUCATION IN DEPTH (Continued from page 232) 








in self-analysis. Students did their best to improve their 
reporting—and they showed rapid progress. 

In the beginning, the written work left much to be 
desired. To try to motivate better writing, some of the 
best papers were read by the teacher without mention of 
the writers’ names. Reference was made to the unit out- 
line as the papers were read to show what constituted 
a satisfactory summary. All of the papers were then 
handed back to the students with instructions to try to 
improve them. This procedure brought steadily increas 
ing progess. 

At the end of the semester, the DM form of the Stan 
ford Achievement Test in Science was administered to 
determine the progress made. Two of the brighter stu 
dents—for some unexplained reason—lost about a year 
in grade level! But on the whole the progress was ex 
tremely gratifying. The majority of the lower quartil 
had risen above the median of the September test; th 
median of the February test rose from 7.0 to 10.1, an 
increase of three years in one semester; and the upper 
quartile was above 11.0. 

Obviously, here is evidence of unusual progress in fa 
tual learning, but the statistics do not begin to reveal 
all the desirable outcomes from the project. “Education 
in depth” definitely resulted when a wide variety of com 
munication tools were used in such a way that they 
complemented one another. The generous use of films 
and other audio-visual materials not only made the sub- 
ject more understandable and interesting. but also in 
spired the wide use of supplementary communication 
materials. In turn, the reference research brought sug 
gestions for the use of films. some of which had not been 
planned originally. From these interplays, the students 
acquired an unusual ability to do research, to organiz 
their findings, and to express themselves well. Ther¢ 
was high enthusiasm throughout the semester by all stu 
dents because each was given the chance to contribut 
to the class on his own level. The course was greatly 
enriched by this individual work. particularly by that of 
the brighter students, who made it possible in many cases 
for the slower ones to gain concepts from words they 
could understand. 

The procedures in this project might be questioned 
on various grounds, Traditionalists may feel that the 
fundamentals of the subject must have been neglected 
because of the wide use of so many teaching materials 
Those who make a point of using a very limited variety 
of materials may doubt that there is time to use so many 
effectively. Some specialists in educational research may 
point out the absence of controls and validation of ma 
terials and methods. 

To these, the writer would like to re-emphasize the 
objectives he set out to achieve: to meet the educational 
needs of each individual in an unselected class; to avoid 
interfering with the regular routine of the school: to 
orient the course to the current science curriculum: to 
use the communication materials available in the school 
system: to use procedures that most teachers could follow 
if they wanted to: and to achieve normal or better prog 
ress in learning, as measured by standardized tests. 


The evidence shows such a project very worthwhile. 
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WHEN YOU ARE TALKING 


About vocations, 

or the meaning of free enterprise 

and free choice of work... 

In fact, whenever you must present 
facts and general information 

on an occupation... 

Look for a YOUR LIFE WORK Film 
to complement your efforts 

Get visual aid and create 

a more effective, pleasing, 


and lasting impression on your audience. 


The complete series of YOUR LIFE WORK: 
occupational information films 

is loaned ... free. for use 

in teacher-training summer sessions 


and conferences. 


Inquire today for dates and details 


CARL F. MAHNKE PRODUCTIONS 
215 East Third Street 
Des Moines 9, lowa 











Patentec 
The Draper X-L unit shown above provides for windows sara 
of unlimited width 
THERE IS A DRAPER DARKENING SHADE 
FOR WINDOWS OF ANY TYPE OR SIZE! 
X-L—-For extremely 
vindows 

Shades are nape be : 

mounted to a PAKFOLD—One set of demountable 
heavy gauge Anal ae 

steel shield ades may be moved from room to room, 
LITE-LOCK—Roller box and side chan- 
nel equipment for laboratory installa- 


wide and multiple 


tions 

SKYLIGHT—A _ rugged and efficient 
roller shade with steel stays. 

WRITE TODAY for our latest 20 pg. catalog, 


‘Correctly Controlled Daylight''—with cloth 
6” overlap somples, etc. 


LUTHER O. DRAPER SHADE CO. 


Offset brack>ts 


give shades 





P.O. Box 379 Spiceland, Ind. 
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appeared in the May issue. 





SUMMER COURSES 
IN AUDIO-VISUAL METHODS & MATERIALS 
1952 — Part 2 


EDUCATIONAL SCREEN concludes here its 1952 listing of summer 
courses in audio-visual methods and materials. Dates of summer sessions, 
titles of courses, and names of instructors are given insofar as data were 
available. The first part of the listing (Alabama through South Carolina, 
with the — of some of the courses listed in the first column below) 








ILLINOIS 

Eastern Illinois State College, Charleston 
June 9-Aug. | 

Introduction to Audio-Visual Education 
Arthur F. Byrnes 
The lémm Film as a Medium of Communication 
Byrnes 
Workshop in Audio-Visual Education Byrnes 

Ilinois State Normal University, Normal 
June 16-Aug. 8 
Audio-Visual Program of the School 
M. L. Miller 
Sensory Integration in Music Learning 
L Isted 
Audio-Visual Education 
M. L. Miller, N. R. Smith 
Audio-Visual Education (Streator, Ill.) 
C. H. Kurth 
Audio-Visual Education (Joliet, Ill.) Kurth 
University of Chicago, Chicago June 24 (8 weeks) 
Audio-Visual Instruction: Techniques & Materials 
Kenneth Norberg 
Problems in Audio-Visual Education Norberg 

MASSACHUSETTS 

State Teachers College, Pittsfield July |-Aug. 12 


Methods & Materials in Elementary Education 
Martha Durnin 
MICHIGAN 
Wayne University, Detroit June 23 (6 weeks) 
Audio-Visual Aids to Instruction & Learning 
Visual Instructional Materials 
Production of Audio-Visual Materials 
Instructors for all courses: A. C. Stenius & Staff 
MINNESOTA 
State Teachers College, St. Cloud 
June 9%July 18, July 21-Aug. 23 
Audio-Visual Methods of Instruction 
Richard S. Mitchell, George Erickson 
NEW YORK 
Syracuse University, Syracuse June 30-Aug. 8 
Methods & Materials of Audio-Visual Instruction 
William King 
Production: Non-Photographic Materials 
Luella Snyder 
Production: Photographic Materials 
Robert Fisk 
Administration & Supervision of Audio-Visual 
Instruction Don Williams 
Cinematography: Production Techniques 
Sol Dworkin 
Administration of Educational Television & 
Radio Don Lyon 


NORTH CAROLINA 


Appalachian State Teachers College, Boone 
June 12-July 19, July 21-Aug. 28 
Survey of Audio-Visual Education 
Practices in Audio-Visual Instruction 
Graphic Arts & Photography 
Instructors for all courses, John R. Shaffer & 
Assistants 
North Carolina College at Durham July 17-31 
Administration of Audio-Visual Education 
Programs J. E. Parker 
RHODE ISLAND 
Rhode Island College of Education, Providence 
June 26-Aug. 7 
Fundamentals of Audio-Visual Aids 
Russel Meinhold 


SOUTH DAKOTA 

Augustana College, Sioux Falls June 2-Aug. 5 
Audio-Visual Aids Herbert Hartshorne 
Gen. Beadie State Teachers College, Madison 
June 9%July 12 
Auditory & Visual Education Ruth Habager 

South Dakota State College, Brookings 
June !6-Aug. 8 
Audio-Visual Aids in Teaching 
Woodrow Wentry 

TENNESSEE 

Bethe! College, McKenzie June %July 17 
Audio-Visual Aids Cc. J. Vinson 
Scarritt College for Christian Workers, Nash- 
ville June lé-July 18 
Audio-Visual Resources in Christian Education 
8 Jackson 
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Tennessee Polytechnic Institute, Cookeville 
June 2-July 8, July %Aug. 16 
Audio-Visual Aids to Teaching 
Powell Whitfield 
TEXAS 


A. & M. College of Texas, College Station 
June %July 19 
Audio-Visual Education 
Howard Payne College, Brownwood 
May 29-July 30 
Audio-Visual Education Frances W. Merritt 
Incarnate Word College, San Antonio 
June 4-July 14 
Audio-Visual Education 
ister Evangela, Sister Antoninus 
Jarvis Christian College, Hawkins 
June 15-Aug. 4 
How to Use Visual Aids in Public Education 
iliam Bennett 
McMurry College, Abilene — 9-July 18 
Audio-Visual Education W. Hunt 
North Texas State College, Denton inte 2-July I! 
Utilization of Audio-Visual Materials 
Robert Toulouse 
Stephen F. Austin State College, Nacogdoches 
June 5-July ti 
Visual-Aids to Instruction A. L. Long 
Texas Southern University, Ho 
June 2-July 2 hes 14-Aug. 24 
Audio-Visual Aids in Elementary Education 
Thompson 
Audio-Visual Aids in Secondary Education 
Thompson 
Laboratory Course in the Administration of 
Audio-Visual Aids Ompson 
Texas State College for Women, Denton 
June 5-July 12, July 15-Aug. 20 
Audio-Visual Instruction in the Elementary School 
Marion de Coligny 
Audio-Visual Instruction in the Secondary School 
de Coligny 
UTAH 
Brigham Young University, Provo June 9-Aug. 23 
Audio-Visual Education Shirts, Hill 
Audio-Visual Materials & Procedures 
Shirts, Hill 
University of Utah, Salt Lake City June !l-July 18 
Workshop in Audio-Visual Education 
W. Donald Brumbaugh 
Audio-Visual Education Brumbaugh 
Problems in Audio-Visual Education Brumbaugh 
Utah State Agricultural College, Logan 
June 10-July 18 
Audio-Visual Aids in Education 
aston Sampson 
Technique and Development of Audio-Visual 
Aids Sampson 
VERMONT 
University of Vermont, Burlington 
Audio-Visual Education 
VIRGINIA 
Bridgewater College. Bridgewater 
June 9-Aug. 2 
Audio-Visual Aids for Church Workers 
William Smith 


July 7-Aug. 16 
O. K. Jenney 





TEACHING THIS SUMMER? 


You'll improve your teaching, lighten 
your work load, and perform a real 
service for your students if you write 
today for details of EDUCATIONAL 
SCREEN's special plan for summer 
school instructors. 
We urge you to write now while 
there's still time to make plans. We'll 
rush full information. 
Write to EDUCATIONAL SCREEN 
64 E. Lake St. 
Chicago |, Ill. 











VIRGINIA (Continued) 


College of William and Mary, Williamsburg 

June 17-Aug. 15 
Luther McRae 
June 23-Aug. | 


Audio-Visual Instructional Aids 
Hampton Institute, Hampton 
Audio-Visual Aids in Education 
William Kearney 
Audio-Visual Workshop Kearney 
Longwood College, Farmville June |6-Aug. ? 
Audio-Visual Education H. Patterson, Jr 
Sensory Materials in Teachin: 
Pa ved M. Johnson 


Roanoke College, Salem ne 13-Aug. 16 
Preparation Use of Cieisenan Materials in 
Visual Education Miles S. Masters 
University of Virginia, Charlottesville 
June 23-Aug. |6 
Sensory Materials in Teaching 
John A. Rorer 
ey in Audio-Visual Instruction (June 23- 
July Margaret W. Hudson 
Virginia State College, Petersburg 
June lé-Aug. |é 
Audio-Visual Aids to Instruction 
A. Carter 
Materials & Projects in Audio-Visual Aids 
S. A. Madden 
Prevue Theater S. A. Madden 
WASHINGTON 
Central Washington College of Education, El- 
lensburg June 16-Aug. 15 
Visual Instruction 
Visual Education Workshop 
Administration of the Instructional Aids Pro- 


Ratio and Recording in the Classroom (July 
16-Aug. 15) 
* Howard, instructor in all courses 
College of Puget Sound, Tacoma 
June 17-July 18 
Audio-Visual Methods & Materials 
Herman Myhrman 
Eastern Washington College of on heney 
une 16-July iS 
Herold Coman 
June 17-July 25 
John Spithill 
Seattle July 17-Aug. 15 
Audio-Visual E. Walter Helse! 
State College of Washington, Pullman 
June !6-July 25 of Aug. 8 
Audio-Visual Aids in Education 
Kresge, Ellingston & Staff 
Preparation & Production of Audio-Visual Aids 
Paine & staff 
Organization & Administration of Audio-Visual 
Aids in Education Osborn 
University of Washington, Seattle 
June 23-July 23, July 24-Aug. 22 
Auditory & Visual Aids in Teaching 
Alice Hayden 
Western aie College of Education, Bell- 
ingham June 23-Aug. 22 
Audio-Visual Instruction David McDonald 


WASHINGTON, D.C 
Catholic University of America, June 25-Aug. ? 


Basic Audio-Visual Instruction 
Thomas c She ae 


Audio & Visual Aids 
Comseee. University, Spokane 


struction 
George Washington University 
Audio-Visual Education 


WEST VIRGINIA 


Morris Harvey College, Charleston 
July lé-Aug. 5 
Audio-Visual Education Workshop 


Joseph Johnson 


M. Brawley 
Shepherd College, Shepherdstown June 2-July |! 
Audio-Visual Aids Alton Kurtz 
West Virginia Institute of Technology, Mont- 
gomery June 2-July |! 
Audio-Visual Aids in Education 

Lavada Ratliff 

West Virginia Wesleyan College, Buckhannon 
July 16-Aug. 24 

Audio-Visual Aid E. C. Sh 

Western Liberty State College, West Liberty 
June 2-July tI 
Audio-Visual Education Chas. F. Young 


WISCONSIN 
Marquette University, Milwaukee June 23-Aug. | 
Audio-Visual Aids in the Classroom 
E. C. Clark 


June 17-July 25 


State College, Eau Claire 
Louis Slock 


Audio-Visual Aids in Education 
State College, Oshkosh June 23-Aug 
Multi-Sensory Aids Herbert Dohrman 
State College, River Falls June |6-July 25 
Visual Education Robert Fisler, Robert Klein 
State College, Whitewater June téJuly 25 
Audid-Visual Education Lowell Wilson 
The Stout Institute, Menomonie 
June lté-July 25 
Audio-Visual Education Cornwell, Raymond 
Problems in Audio-Visual Education 
cornwell, Raymond 
University of Wisconsin, Madison 
June 27-Aug. 22 
Local Production of Audio-Visual Materials 
Seminar in Audio-Visual Education 
w Wittich 


Methods in Audio-Visual Instruction Wittich 


Educational Screen 








CATALOG CARDS 


for maintaining a record of films and prints in the library. 
In this connection, note the space deliberately left at the 
top and on the left side of the card to permit the local 
library to record its own information concerning the 
acquisition and library location of the film. The cards 
can be used in the preparation of catalogs of films in a 
library and as a matter of fact might well replace such 
catalogs, which are expensive to print and need contin- 
uous revisions and supplements. A card catalog can be 


(Continued from page 235) 





kept up-to-date simply by inserting and withdrawing in- 
dividual cards. 

Film bibliographers. The values of a catalog of LC 
cards must be apparent to anyone who has struggled with 
the preparation of a film bibliography, who has had to 
determine his own subject headings and to search for 
films relating to these subjects. Do you need to prepare 
a bibliography of films on conservation? Go to the cata- 
log file; find the films listed under “Soil and water con- 
servation,” “Wildlife, conservation of,” and other perti- 
nent headings, all related by cross-references; then pre- 
pare the bibliography. 

Film users. It seems unnecessary and perhaps pre- 
sumptuous to mention here the many uses of LC’s film 
catalog cards. Film users need information about films; 
the cards furnish that information. 

I am, perhaps, biased in favor of LC’s film catalog 
cards—a bias due in part to my belief that we need 
accurate, current, and systematic information about films 
and that LC’s cards will give me this information—and a 
bias due in part to my personal knowledge of the co- 
operative work during the last two years that has gone 
into the formulation of rules for cataloging films and 
the establishment of procedures for undertaking such 
cataloging. LC’s film catalog cards are the result of 
cooperative enterprise by many individuals and_insti- 
tutions—particularly the Library of Congress itself, the 
American Library Association, the National Archives, 
and the U. S. Office of Education. To me, with my bias. 
the value of the cards seems indisputable. The test will 
come ten years from now when we say, “How did we 
ever get along without LC’s film catalog cards?” 


BASIC TOOLS 


THE SLIDE FILM IN TEACHING (filmstrip, 48 
frames, black and white, Young America Films) presents 
in cartoon form the special characteristics of the silent 
filmstrip and suggestions for its utilization. 

THE FELTBOARD IN TEACHING (motion picture, 
10 minutes, color, Wayne University) shows the unique 
advantages of the feltboard as a manipulative device on 
both the elementary and secondary levels. 

HOW TO MAKE HANDMADE LANTERN SLIDES 


(motion picture, 21 minutes, color, Indiana University) 





(Continued from page 237) 





demonstrates the production of seven kinds of 314,” x 4” 
handmade lantern slides and suggests ways in which they 
can contribute to teaching effectiveness. 

LESSONS FROM THE AIR (14 minutes, black and 
white, British Information Services; International Film 
Bureau) shows how a wide variety of educational radio 
programs have been produced and utilized in schools 
throughout England. 
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~~ SERVI 
Complete Technical and 


Services to 16 mm Business, Edt 
tional and Religious Film Producers 


SCRIPT PREPARATION 
TITLES AND ANIMATION 
PHOTOGRAPHY 

SOUND RECORDING 


RE-RECORDING 
from magnetic tape or film 


MUSIC LIBRARY 
EDITING AND CONFORMING 


GEO. W. COLBURN 
LABORATORY, INC. 


164 NORTH WACKER DRIVE, CHICAGO 6, ILLINOIS 


Edge-Numbered Work Prints—Color Masters— 
Duplicate Negatives—Release Prints 


KEYSTONE 


Overhead Projector 
is 


5 Visual Aids 
in ONE 


FINEST PROJECTION of Slides, standard 
and handmade, with 750-1,000 watt illumination 


real daylight projection. Instructor faces the class. 


PTACHISTOSCOPE, indispensable for efficient 
teaching of skills needed for spelling and reading, 


is available simply by snapping on Flashmeter. 


MICRO-PROJECTION, 


to 106 diamete rs on the s« reen, tor entire class to see 


with magnification up 


a microscopic subject; low-cost attachment. 


2-INCH SLIDES and STRIP FILM are shown 
with brilliant Keystone illumination, up to 1,000 
watt, using inexpensive attachments 


All with 1 Projector. Write for circular 
KEYSTONE VIEW CO Meadville, 
Penna. Since 1892, Producers of Superior 
Visual 


la 


KEYSTONE 


OVERHEAD PROJECTOR 
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~ Audio-Visual Trade Review 





NAVA News 


3-Dimensional & Magnetic 
at Selling Institute 


“Three-Dimension for Education 
and Industry,” “Magnetic Sound on 
Film: How Big Can It Get?”, and 
“Sales Tricks with Magnetic Tape” 
are the up-to-the-minute subjects of 
three evening general sessions to be 
held at the National Institute for 
Audio-Visual Selling, July 27-31, in 
addition to the four major courses on 
sales management, salesmanship, busi- 
ness management, and film library 
operations (see May EDUCATIONAL 
SCREEN, page 209). 

The annual five-day training course 
for audio-visual dealers and_ sales- 
men, held at Indiana University in 
Bloomington, is presented jointly by 
the National Audio-Visual Associa- 
tion and the Audio-Visual Center of 
Indiana University. It is scheduled 
just before the Chicago conventions 
of NAVA and other audio-visual or- 
ganizations (see page 220 in this 


Issue) 


Film Conference in NYC 


A national conference on film dis- 
tribution problems, held by the Na- 
tional Audio-Visual Association April 
25-26 in New York City, drew a coast- 
to-cogst attendance of well over 100. 
The tirst day’s program consisted of 
four panel sessions, two each on re- 
ligious and on educational film dis- 
tribution. The second-day 
were entirely devoted to entertain- 
ment films. It was noteworthy that 
the attendance was halved almost ex- 
actly between the “wholesale” and 
‘retail” aspects of the 16mm and film- 
strip industry, the dealer-libraries and 
suppliers. Also notable was the em- 
phasis on the basic community of 
interest of suppliers and consumers. 

The religious session opened with 
an excellent presentation of the “con- 


sessions 


sumer” 
expect of film library service and 
closed with a “free-for-all” on “What's 
bothering you?” 

The educational panel sessions were 
marked by exceedingly frank talk by 
both dealers and distributor repre 
sentatives on problems of public re- 
lations, demonstrations, and discounts. 
The basic consideration was the effect 
of divergent dealer-distributor inter 
ests on the services received by the 
ultimate print buyer or renter and 
on the growth and progress of the 
overall market. 

The sessions on 16mm entertain 
ment films thrashed out such ques- 
tions as the retirement of old, worn- 
out, and _ illegally-circulated prints, 
the evils of “bicycling” pictures (both 


viewpoint on what churches 
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by borrowers and lenders), the moot 
feasibility of applying some modifi- 
cation of the theatrical “state rights” 
principle to 16mm distribution, and 
the need for industry-wide promo- 
tional efforts on behalf of the 16mm 
entertainment as well as educational 
and religious films. 

Discussion throughout the confer- 
ence was vigorous and constructive 
under the expert chairmanship of 
William L. Rogers, W. K. Hedwig, 
Ted Morehouse, and Harold Baum- 
stone. Panel members and discussion 
leaders included J. R. Bingham, Brun- 
son Motley, S. Franklin Mack, the 
Rev. Murray M. Walters, Al Deve- 
reaux, Jim Goodsell, Don White, Keith 
South, Wendell Shields, Bill Lee, Roa 
Kraft Birch, and Ray Kroggel. The 
issues that were sharpened rather than 
resolved in the discussions and the 
new questions that arose will be re- 
ferred to the summer NAVA meeting 
in Chicago. Policy matters on which 
a consensus prevailed are to be pub- 
lished in the NAVA newsletters prion 
to the summer meeting. It is certain 
that there will be no dearth of dis- 
cussion this summer at the film distri- 


WFK 


bution sessions. 





DeVry Recorder-Projector 


A new magnetic sound system for 
recording and reproducing magnetic 
sound on 16mm motion picture film 
has been developed by the DeVry 
Corporation. According to President 
W.C. DeVry, the new system has been 
adapted to the standardized U. S. 
Armed Forces 16mm sound motion 
picture equipment, as developed and 
manufactured by DeVry. 

The 16mm _ recorder-projector re- 
cords and plays back sound by means 
of a narrow stripe of magnetic iron 
oxide bonded on the edge of either 
16mm sound or 16mm silent motion 
picture film. The new equipment, 
operating with properly processed 
film, does the following: 


Equipment 


Viewlex Scholarship 

Viewlex, Inc. has announced that 
it is offering a full scholarship to 
the National! Institute for Audio-Vis- 
ual Selling (see above) to the NAVA 
dealer member or employee of a dealer 
member who writes the best letter on 
the subject, “What I want to get out 
of the 1952 Institute for Audio-Visual 
Selling.” Judges of the contest will 
be L. C. Larson, Director, Audio-Vis- 
ual Center, Indiana University; K. C. 
Rugg, Chairman, Institute Planning 
Board, Indiana University; and John 
Persell, Institute Staff Assistant, In- 
diana University Audio-Visual Center. 

Entries should be mailed directly 
to K. C. Rugg, Chairman, Institute 
Planning Board, Indiana University, 
sloomington, Indiana, and should ar- 
rive no later than July 5. The winner 
will be notified by the judges on July 
10 and his name will appear in the 
NAVA newsletter. 

The scholarship—including travel 
expenses, tuition, meals, room, and all 
other expenses—is being offered, re- 
ports Viewlex, because the company 
is thoroughly “sold” on the job the 
Institute is doing for it and the entire 
audio-visual industry. 





(1) records voice commentary and 
musical accompaniment on the mag- 
netic-coated 16mm film, as desired. 

(2) affords immediate playback of 
the magnetic sound track. 

3) plays back optical sound-on- 
film recordings. 

(4) includes a means of erasing 
the magnetically-recorded sound so 
that changes can be made or the 
entire sound erased for re-recording. 

5) provides means for immedi- 
ate change-over from magnetic to 
optical track as often as desired. 

(6) may be used as a tape recorder, 
reproducing a magnetic sound track 
only. 

For further details regarding the 
DeVry magnetic sound system, write 
to DeVry Corporation, 1111 Armitage 
Ave., Chicago 14, Illinois. 


[In view of the widespread interest 
in the 16mm recorder-projector, read- 
ers may wish to refer back to the 
following issues of EDUCATIONAL 
ScrEEN for further information about 
16mm magnetic-recording equipment 
and for editorial comments on the sig- 
nificance of the development: April, 
1952, page 165 (Ampro Recorder- 
Projector); March, 1952, page 121 
(Bell & Howell Magnetic Recording 
Projector); October, 1951, page 310 
(editorial, “The Meaning of the Dif- 
ference”); September, 1951, pages 
288, 290 (1951 NAVA Trade Show, 
RCA Magnetic Projector).—Eb.] 
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Webster-Chicago 
at Career Institute 


The dramatic impact of hearing 
their own voices, mirrored back to 
them through the Webster-Chicago 
wire recorder, rapidly shows speech 


students at Chicago’s Career Institute 
the personal speech characteristics 
they must change and improve. 
Hundreds of adults, ranging from 
those trying to learn the English 
language to those seeking to make 
better public speeches, are helped 
through the use of the wire recorder 
in the school’s speech program, accord 
ing to Donald O. Bolander, director 
of the Career Institute 

Detailed information about the 
“Webcor” wire recorder and its uses 
is available from the Webster-Chicago 
Corporation, 5610 W. Bloomingdale 
Ave., Chicago 39, Illinois 


Portable TapeMaster 


A new model PT-121 portable tape 
recorder designed for operation with 
the user’s own audio amplifier and 
speaker has been announced by Tape- 
Master, Inc. of Chicago. Built to pro 
fessional standards, it is said to pro- 
vide a complete high-fidelity tape 
recording and playback system at low 
cost. Detailed information can be se- 
cured by writing to TapeMaster, Inc., 
13 W. Hubbard St., Chicago 10, Illi 
nois; ask for Bulletin No. 101. 


NOW! 


with 12” 
SPEAKER 


5 & 10 Watt Output 


Write for our 1952 
AUDIO & VISUAL 
AID CATALOG 
—just off the press— 


TODAY! 


Au die - 1) /& lor Corp. = 


MADISON AVE, N. Y 
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identification pull tabs and exclusive 
GoldE changeable description pres- 
tecently announced additions to th sure-sensitive labeling for fast selec- 


New Baja Cases 


Baja Versafile series are the Mod tion by slide and subject. 

VX-22 portable case and Model L\ Compk te information about the 

690 sectional library cabinet for 2x 4 slide changer or library style case may 

slides I nterchangeabl¢ drawers be obtained from the GoldE Mfg. Co., 

Both feature the new individual and 1220 West Madison St., Chicago 7, 

group filing system within the same Illinois. 

unit drawer that enables the user to 

le his des in any combination he - 

Wate. Detailed inte bination he New Webster Electric Recorder 

able from Barnett & Jaffe, 6100 N The Webster Electric Company 

2ist S Philadelphia 34, Pennsy (Racine, Wisconsin) has announced 

vania the addition of a new portable tape 
recorder to their Ekotape line. The 

GoldE Changer & Case recorder is available at either of two 
tape speeds: Model 114 plays at 

The new GoldE manual index 2 x 2 3% inches per second and Model 116, 
slide changer, which fits any GoldE at 7% inches per second. 


> ) 


Manumatic and most other 2x 2 pro Features include a central control 
jectors, 1s now available at photo for tape speed and direction, a pre- 
graphic dealers and camera shops recorded roll of tape packed with 
throughout the country. The manual each unit and providing an oppor- 
ndex changer is identical in construc tunity to judge the tone quality of the 
tion, appearance, and design with the recorder, a sturdy case covered with 
automat ndex changer but allows “no scuff” plastic 


the operator to control all the action 


features manually ike the tomati ° 
index, the manual index shows fut,  Variable-Speed Turntables 
slides in sequence, skips, repeats Two new portable three-speed turn- 
selects, and rejects tables with an _ electrically-operated 
ecently introduced by dE variable speed control have been in- 

y style case for the storays troduced by Califone Corporation 

1000 2 x 2 slides no ter (1041 N. Sycamore Ave., Hollywood 

! 38, California). The turntables are 

lesigned to play into any amplifying 


system 


You can't miss 
with the most 
publicized 
figure 

¢  whe Se in the 


the way he plays... with sports world 


all his heart... a man who 
had the courage to fight agai vr 
i i against over- 
whelming odds, the American way ... today eee 
with a ball, a bat and a glove. 
Here is the complete story on the be- 
ginning of a new era in the American 
National Pastime, captured in full detail 
and thrilling fidelity, in a moving, 
stirring film feature. Filmed under the 
technical direction of Branch Rickey. 


PICTORIAL FILMS INC. 


1501 Broadway, New York 36, N. Y. 
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DON'T WAIT - - VACUUMATE! 
CORONET 

NATIONAL FILM 
TO PROLONG BOARD OF 
THE LIFE OF CANADA 

YOUR $.V.E. 
MOVIE FILM McGRAW-HILL 
YOUNG AMERICA 


ALL GIVE... . AT NO EXTRA COST TO You 
THE FAMOUS 


VACUUM AT 


FILM PROTECTIVE PROCESS 
ste VAPORATE 


PROTECTS AGAINST Scratches, Fingermarks, 


Oil, Water and Climatic Changes 


ONE TREATMENT LASTS 
THE LIFE OF THE FILM 


Brittie Film Rejuvenated 
Look for Vacuumate On the Leader! 


THE VACUUMATE PROCESS IS AVAILABLE 
TO YOU IN KEY CITIES THRUOUT THE U. S. 


Write for Information Now 
VACUUMATE CORP., 446 W. 43rd ST., N. Y. 











To stimulate understanding and 
goodwill among all people 


WORLD FAMILY 
CLASSROOM FILMS 


1. Our Filipino Friends— 
In the Country. 


2. Our Filipino Friends— 
In the City. 


Preview Prints Available 


Other films now in production 
—in collaboration with well-known educators— 


JAPAN CEYLON 
CHINA INDIA 
SIAM EGYPT 
MALAYA ITALY 


INDONESIA 
PAKISTAN 
CENTRAL AMERICA 
UNITED STATES 


ALFRED T. PALMER 
PRODUCTIONS 


130 Bush Street 
San Francisco 4, Cal 








FREE o'cu'.ncc: CATALOG 
7 a \" 
JUST OFF PRESS. 72 pages 
crommed with THOUSANDS 
of newest PHOTO TOOLS, 
CAMERAS, (Press, Studio, 
\ Candid, Special Purpose, 
etc.), LENSES, PROJEC- 
TORS, Lighting Equip- 
ment, Developing Equip- 
ment, ENLARGERS, etc. 
for the amateur and 
professional, in every 
day, scientific or in- 
dustrial work, 


se 
Burke & James, Inc. 


FINE PHOTOGRAPHIC LQUIPMENT FOR OVER 54 YEARS 
32) S$. Wabash Ave., Chicago 4, Ill. U.S.A 


Current Materials 





MOTION PICTURES 





14mm films announced here are 
sound and black and white, unless 
otherwise indicated. 





® ENCYCLOPAEDIA BRITANNICA FILMS, 
1150 Wilmette Ave., Wilmette, Il. 


Hindu Family (1 reel)—shows fam- 
ily relationships and everyday work 
and play in a village in the province 
of Gujerat. 

Our Community (1 reel, color) 
shows the importance of working to- 
gether to make the community a bet- 
ter place in which to live; illustrates 
the many community institutions, their 
services and activities, through the 
story of the everyday life of a ten- 
year-old boy. 


@ Baitey Fii_ms, 6509 DeLongpre 
Ave., Hollywood 28, Calif. 

Silk Screen Textile Printing (color) 

beginning with the selection of a 
design for a dress material, the film 
shows how the design is translated 
into a silk screen stencil and printed 
on the textile. 

Driver Training: Mastering the 

Gear Shift Lever—demonstrates clear- 
ly and graphically the use of the 
gear shift lever. 
@ Coronet Fits, Coronet Bldg., 
Chieago 1, Ill. Each film 1 reel, color 
or black and white unless otherwise 
indicated. 

Choosing Clothes for Health—pri- 
mary-intermediate grade film explain- 
ing- why people wear different kinds 
of clothes and how to choose the right 
clothes. 

Safe Living at Home—intermediate- 
junior high explanation of rules for 
safe living at home. 

Safe Living in Your Community 
shows how students can work through 
the school and community safety coun- 
cil to form an effective safety pro- 
gram. 

Menu Planning—shows how to plan 
well-balanced, attractive meals to fit 
within a budget. 

Autumn Is an Adventure—primary- 
grade film story centering about the 
adventures of two children in autumn. 

Understanding Our Earth: Glaciers 

junior-senior high film explaining 
different kinds of glaciers and how 
they are formed. 


@ BriTISH INFORMATION SERVICES, 30 
Rockefeller Plaza, New York 20, N. Y. 
Britain’s New Resources (1 reel) 
shows how Britain’s economic posi- 
tion turns her ingenuity to the further 
exploitation of raw materials already 

familiar. 
Commonwealth of Nations (3 reels) 
designed to show the present nature, 
extent, and constitution of the British 
Commonwealth. 


@ Bray Stupios, 729 7th Ave., New 
York 19, N. Y. 

The Billion Dollar Malady (1% 
reels)—shows what we know about 
the common cold, its causes, how to 
avoid it, and the importance of main- 
taining good health as a vital safe- 
guard. 

Wonder Engine of the Body (1 reel) 
~shows the work of the human heart 
and the importance of helping it func- 
tion properly. 


@ HERMAN NELSON Division, Ameri- 
ean Air Filter Company, Moline, Il. 

Design for Learning (2% reels, 
color)—shows the importance of the 
selection of equipment in planning 
classrooms through the story of a 
young architect who proves his school 
building plan is complete in every 
detail by taking as an example the 
heating and ventilating system he 
has specified and describing its con- 
struction and functioning to the school 
board; free film produced for Herman 
Nelson Division by Wilding Picture 
Productions. 


@ Frith Fits, 1816 No. Highland, 
Hollywood 28, California. 

Mother Mack Trains Her Seven 
Puppies (1 reel, color)—primary- 
grade film showing how a Scottie dog 
raises her family. 


BERTRAWM’S 
drawing this 
diagram of the 
heart from the 
film, CIRCU- 
LATION. Re- 
membering the 
moving dia- 
grams in the 
film, he’ll explain the heart’s action 
— valves opening and closing and 
pumping blood through the heart 
and the entire body. 


THINGS To LEA 


UNITED WORLD FILMS, Inc. ES-6 
1445 Park Av. New York 29, N. Y. 

Please send information about the PHYS- 
IOLOGY SERIES of six films. 


OE 
BO tees 
ADDRESS__ 
a 
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FILMSTRIPS 


Corr rr rr rrr rrr ror roo owororer 


35mm filmstrips announced here are 
silent and black and white, unless 
otherwise indicated. 


oor rrr or wr errr rrr rrr rrr 


@ Eve Gate House, 330 W. 42nd 
St., New York 18, N. ¥ 

Science in Everyday Life (9 film- 
strips, color)—elementary-grade get 
eral science series Ti ies >and 
Its Importance, Air and Life, Soil and 
Its Uses, The Sounds We Hear, Light 
in Our Daily Lifes, What Makes the 
Weather, Machines fe Daily Use, 
Airplanes and How They Fly, The 
Stars in the Sky. 

Authors of Many Lands and Many 
Times (9 filmstrips, color)—elemen- 
tary and junior-high series giving 
biographical background for appreci 
ation of literary masterpieces. Titles 
Homer, Miguel de Cervantes, William 
Shakespeare, Dante Alighieri, Hans 
Christian Andersen, Charles Dick 
ens, Alexander Dumas, Edagai 4{lley 


Poe, Mark Twain. 


® McGraw-Hii 300K Co., Text 
Film Dept., 330 W. 42nd St., New 
York 36, N. Y. 

Decorating Series (6  filmstrips, 
color)—shows what color is, how col 
or should be used in home furnishings, 


CORRELATED 


Program of 
Educational Films 
For Classroom Use! 


60 BASIC FILMS on the wonders of 
the Natural and Scientific World 


BOTANY — BIOLOGY 
CHEMISTRY — PHYSICS 
ASTRONOMY — ORNI- 
THOLOGY — ZOOLOGY 
PSYCHOLOGY — MUSIC 
AND ART — INDUSTRIAL 
SCIENCE — GENERAL 
SCIENCE — VOCATIONAL 
ARTS — AMERICAN 
HISTORY 


Write for 
descriptive catalog 


Almanac Films Inc. 


516 Fifth Ave. 18, N. Y. 








Summer, 1952 


and how furniture, fabrics and ac- CATALOGS & BOOKLETS 

cessories should be selected and ar- 

ranged in the room; correlated wit @ FRANCO-AMERICAN AupDIO-VISUAL 

the text The Home and Its Furnish DISTRIBUTION CENTER, 934 Fifth Ave., 

ngs by Mortor New York 21, N. Y., offers a free list- 
Automotive Mechanics (15 film ing of over 600 documentary films, 

strips)—fundamentals of electrica lantern slid ries, and bulletin board 

phenomena explained and applied to expositions for teachers of art, social 

electrical units to show their studies, and French. 

struction, operation, possibl ro 

and how to diagnose the trou . ® ALMANAC Fits, 516 Fifth Ave., 

New York 18, N. Y., has issued a new 


and correct them: correlate : . 
free catalog listing over oV films cov 


text Automotive Mechanics by Crouse 3 

. ering ¢ ( I f subject matter: 
science, m and art, history, ete. 
Included is a new group of John Kie1 


f 


@ British INFORMATION SERVICES, 30 
Rockefeller Plaza, New York 20, N. Y 

Century of Progress—Photography 
(24 frames)—shows advances in pho @ Fi_m RENTALS, a service of Bailey 
tography from earliest discoveries of Films, Inc., has issued a new 52-page 
Fox Talbot and his fellow pioneers to film and filmstrip catalog available 


an 


ims 


the diverse applications in modern s« free from the company at 6509 De- 

ence. Longpre Ave., Hollywood 28, Cali- 

fornia. Included are all of the films 

@ INDIANA UNIVERSITY idio ‘ produced by Arthur Barr Productions, 

Center Bloomington Indis ‘ Bailey Films, Guy D. Haselton, John 

EDUCATIONAL FILM LIBRARY 3SN son Hunt Productions, and Paul Hoc f- 

1600 Broadway, New York 19, N. ¥ roductions ce ee nen ae 

: y AF Films, Official Films, and 

Cooperative School Plant Planning 3ryan Productions. 
(100 frames, color)—presents a fun 


tional approach to dynamic group ac aT Jam HANDY ORGANIZATION, 
tion as applied to the community 2821 E. Grand bBlvd., Detroit 11, 
planning of school buildings; outlines Michigan, has published an eight-page 
roles of the board of education, free chart correlating five series of 
intendent, educational consultant Jam Handy filmstrips with 51 text- 


architect, engineer, et books of 13 leading publishers. 





eee INSPIRING FILMS 
about the Sunday School 





. Here are three brand-new 
films that capture the 
challenge and drama of 
Sunday School in a new way. 
Sure to be widely used by 
churches of all denominations. 


\ 


SCRIPTURE PRESS FILMS , 


: ' | 
produced by Cavalcade Productions ) 
j 
DOORWAYS TO DECISION An unusual film built around a 
dramat ncident in a Sunday Sct lv ation Campaign 
STARS IN YOUR CROWN A cl nge to every Sunday 


teacher to greater service for ¢ 


GOD'S ACRE OF DIAMONDS A stirring d mentary of the 


Sunday School's evangelistic treact 


¢ 16 mm sound * Black and white 
* 20 minutes running time 


Sale $120 Take a dva tage of this opportunity 


to insure C h business tor 
your fil: rary. Writ day for 

RENTAL $6 oo 
informat on the purchase of 
these outstanding new films for 
the Church 





Trade Directory 
For the Audio-Visual Field 


To increase the usefulness of this Trade Directory, symbols have been inserted to distinguish original sources (producers 
manufacturers, primary importers, etc.) from audio-visual dealers and film rental libraries. KEY: (P)—producers, importers. 
{M)—manufacturers. (D)—dealers, film rental libraries, projection services. Where a primary source also offers direct 
rental services, the double symbol (PD) appears. 





FILMS 





Academic Films, Inc. 


A r Y 
Fifth Ave Jew 


A. F. Films, Inc. 
c sOway Yew 


Almanee Files, Inc. 


tt e., New Y 


American Film Registry 
24 E. att hicaqo § 


Association Files, Inc. 


sew 


Bailey Films, Inc. 
Brandon Files 
Bray Studios, Inc. 


Business Education Films 


b 
Yew 


CS mmonwealth Pictures, Inc. 


Concordie » Publishing | House 


Cornell Film Co. 
sdway 
Coronet Instructi vil Films 
> hi 


ig 


Council Films 


MA 


Incorporated 


A 
' t+ Homer. N 


Davis—Sid Davis Productions 


Encyclopaedia Britannica Films, Inc., 
Films, Inc., 
Instructional Films, Inc. 


Rental and Preview Libraries 


Family Films 


Focus Files Co. 
3 tw i: 
Fryan Film Service 
J Ave 


Heidentamp hee rang Pictures 


Hoefler—Paul Hoefer Productions 
1934 S 
Hoffberg Productions, Inc. 
362 W. 44th St., New Y 


tedesnattones Film Surcan 


Library Films, is, 

25 W. 45th St, New York 19, N. Y 
Mahnke—Carl F. Mahnke Productions 

215 E. Third St, Des Moine 
Modern Sound Pictures, Inc. 

410 Howard St., Omaha, Net 


254 


ante Monica Bivd Anaele 


(PD) 
(PD) 
(PD) 

(D) 


(PD) 


_(PD) 


(P) 
s 46 
(PD) 
(PD) 
(PD) 
(P) 
(D) 


Mogull's, Inc. 
112-14 W. 48th St 
Nu-Art Films, Inc. 
2 W. 48th St., New York, N. Y 
Post Pictures Corp. (P) 
115 W. 45th St., New York 19, N.Y. 
Religious Film Association (D) 
220 Fifth Ave., New York |, N. Y 
Ryan Visual Aids Service (D) 
1108 High St., Des Moines, la. 
Selected Films, Inc. (D) 
410 Green Bay Road, Kenilworth, Ill. 
Southern Visual Films (D) 
686-9 Shrine Bldg., Memphis |, Tenn 
Sterling Films, Inc. (PD) 
316 W. 57th St., New York 19, N. Y 
Swank Motion ~~ _line- (D) 
614 N. Skinker Blv sis 5, M 
United World Films, 4s 


445 Park Ave., New York 29, N. Y 


(D) 
New York 19, N. Y. 
(PD 


(PD) 


ago 6 
e Ave., Los Anaeles 46 


achwood Dr., NW, Atlanta, Ga 
27 Bryan St., Dallas, Tex 
Wane ——— Films, Inc. 


8 + St Netw York 17 


(PD) 





PRODUCTION EQUIPMENT 





Camera Equipment Co. 
600 B 
S. O. S. Cinema frag od Corp, 


(MD) 


Dadway, New Y 


(MD) 





FILM PRODUCTION 





Association Films, Inc. 
35 W. 45th St., New Y 
Bray Studios, Inc. 


729 Seventh Ave., ! 


New York 19, N 





LABORATORY SERVICES 





Geo. W. Colburn, Inc. 
64 N. Wacker Drive, Chicag 
Hollywood — Enterprises 
6040 Su , ea yw 
Rapid Film Technique 
W. 46th St.. New York I‘ 
Society for Visual Education 
345 Diversey Parkway, Ch 





AUDIO-VISUAL SUPPLIES 





Beckley-Cardy Co. 
632 Indiana Ave 
Ryan Visual Aids Service 
517 Main St., Davenport, | 
Society for Visual Education (M) 
1345 Diversey Parkway, Chicago 1/4 
Williams, Brown and Earle, Inc. (D) 


718 Chestnut St., Philadelphia 7, Pa 


(shades) 





Order now 


@ Over 7300 films 





1952 EDITION 


THE BLUE BOOK 
of 16mm Films 


Still only $1.50 


@ All classified by subject 
@ Free films included 
@ Description of each film listed 
@ Where to order every film 


@ Three easy-to-use indexes 


Order from EDUCATIONAL SCREEN, 64 E. Lake St., Chicago 1, Ill. 


We pay postage if remittance accompanies order. 


Educational Screen 














MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Ampro Corporation (M) 
835 N. West A Q 


Bell & Howell Co (M) 


Eastman Kodal Company (mM) 
Modern Seond Pictures Inc (D) 
410 How aha Net 
Mogull’, Inc. (D) 
2-14 W. 48th St., New York 19, N. Y 
Nu-Art Films, Inc. 
2 W. 48th St 
RCA-Victor 
Rad f f Ar 
— Comore Co. 
press Viewal Aids Service 
517 Main St t 
Southern Visual Films 
Victor Arimatograph ra 
Williams, Brown wal Earle 


9 





SCREENS 





Da-Lite Screen Co., Inc. 
2711 N. Pulaski Rd 
Fryan Filen Service 


3228 1 Ave 


Nu- Art Films, Inc 
2 W. 48th St 


Radiant Mfg. Corp. 
Southern Visual Films 


Williams, Brown and Earle, Inc 





RECORDS 





Folkway Records & Service Corp (PD) 
117 W. 46th St Jew York 19, N. Y 


RCA-Victor, Educational Services Div. (M) 
R p. of America, Camd N 


Rad 





RECORDERS—PLAYERS 





Ampro een 


g3s5 


DuKene ——— 


Newcomb Audio Products Co 
6824 al 





SOUND SLIDE PROJECTORS 





DuKane Corporation (M) 





SOUND SYSTEMS 





DuKane re gy se 
St. Cheries, Iilin 


Summer, 1952 


FILMSTRIPS 





Bailey Films, Inc 
Church Screen Productions 


Curriculum Films Inc. 

Seendianiadie Br seein Files Inc (P) 
Eve Gete House, Inc 

Fiimton Product ns 

Mahedho— Cael is dietete, 6 

Ryan V sual Aids Service 

Silver Burdett Seaton 

Society for Visual Educat ; 
United World Films, Inc 


Visual Sciences 


Williams, Brown and Earle 





SLIDES 


2x2. 34x44 





Nu-Art Films 
Radio-Mat Slid 
Ryan Visual Aids Service 


Society for Visual Educatior 





FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 





American Optical Co., Projector Div 


Ampro Corporatior 


Beseler Company, Charles 


GoldE Manufacturing Co 
Keystone View Co 

Ryan Visual Aids Service 
Society for Visual Education 


Southern Visual Films 
Spindler & Sauppe 
Three Dimension Co 


Viewlex, Incorporated 


Williams Brown ond Earle 


adelphia 





INDEX TO 
ADVERTISERS 


AF Films 245 
Albertsen Distributing Co. 242 
Allanan Associates 244 
Almanac Films 253 
Audio-Master Corp 251 


Bell & Howell Co. Inside Back Cover 
Beseler Co., Charles 

Inside Front Cover 
Brandon Films 242 
Bray Studios 228 
Burke & James 252 


Camera Equipment Co 246 
Church Screen Productions 240 
Churchill-Wexler Productions 242 
Civic Films 246 
Colburn Lab., Geo. W 249 
Co-operative League of U.S.A. 
Coronet Films 

Da-Lite Screen Co 

Davis—Sid Davis 
DeVry Corporation 
Dowling—Pat Dowling Pictures 


Productions 


Draper Shade Co 

Eulo Co 

Eye Gate House 

Family Films 

Fiberbilt Case Co 
Film Chart Products Co 
Filmfax Preductions 
Focus Films Co 

GoldE Mfg. Co 


Heidenkamp Nature Pictures 


Heritage Filmstrips 
nternational Film Bureau 222 
Keystone View Co 


Mahnke, Carl F., Productions 


National Audio-Visual Association 225 


Palmer Productions, Alfred T 252 
Peerless Film Processing Corp 224 
Pictorial Films 251 
Popular Science Publishing Co 244 


RCA, Visual Products 223 
Radio-Mat Slide Co 240 
Rapid Film Technique 244 


Religious Film Association 


$.0.S. Cinema Supply Corp 
Scripture Press 253 
Spindler & Sauppe 245 


United World Films 252 


Vacuumate Corp 252 
Victor Animatograph Corp. 

Back Cover 
Visual Sciences 244 


World Neighbor Films 240 


For Trade Directory, display, and classified 
write to EDUCATPONAL 


advertising rate 
SCREEN, 64 E. Lake St., Chicago |, Ill 














People 


@ EDUCATIONAL SCREEN Editor Paul 
C. Reed, Chief Consultant for Visual 
and Radio Education in the Rochester, 
New York Public Schools, has been 
granted a one-year leave of absence 
from his Rochester position to serve 
as chief of field services for the Joint 
Committee on Educational Television 
He will leave for Washington, D.C. 
headquarters in June to start work 
with Ralph Steetle, executive director 
of JCET. His job will be to organize 
a field consultation service that will 
provide information and assistance to 
communities interested in making ap 
plication for non-commercial educa- 
tional TV stations. 





@ The Ferguson Library, Stamford, 
Connecticut, has announced the re- 
tirement of Mrs. Kay Williams, who 
has for six years directed the library’s 
film work. Mrs. Williams has rendered 
outstanding service to community 
groups, the Stamford schools, and to 
countless individuals. She will be sue 
ceeded by William K. Harrison, III, 
a member of the library staff for 
some time and a founder and fer two 
years the director of the subscription 
film group in Stamford. 


@ Charles C. Bushong has been ap- 
pointed Assistant Director in charge 
of adult education programs for the 
Film Council of America. Formerly 
Assistant Professor of Adult Educa- 
tion, General Extension Division, Uni 
versity of Florida, Mr. [' :shong will 
be responsible for the FA programs 
regarding foreign film festivals, local 
film councils, and film discussion 
groups 


@ Charles Wayne, long prominent in 
religious film distribution, has taken 


an executive position with Family 
Films, Inc. of Hollywood. For over 
ten years Mr. Wayne had been busi- 
ness manager and from 1949 to 1952 
served as director and secretary of 
Cathedral Films, Inc. 


@ Recent additions to the executive 
staff of Encyclopaedia’ Britannica 
Films include John Gaskell, Jr., ap- 
pointed sales manager for Instruc- 
tional Films, an EBF subsidiary; 
Frank Vander Heiden, new advertis- 
ing director; and Lloyd Brady, new 
public relations director. 

Mr. Gaskell, a veteran of theater 
business in Des Moines, was formerly 
sales manager for Curriculum Films, 
Inc. Mr. Vander Heiden was formerly 
vice president and general manager 
of Typographic Craftsmen, Inc., and 
has had wide experience in the adver- 
tising field. Mr. Brady was formerly 
advertising and publicity manager for 
Chicago Title and Trust. 


@ Melvin F. Schlake, executive sec 
retary of the Board for Audio-Visual 
Aids of the Lutheran Church-Missouri 
Synod, has been named acting execu- 
tive secretary for Lutheran Television 
Productions, according to Leonhard C. 
Wuerffel, chairman of the TV commit- 
tee of the Missouri Synod. Two pilot 
films for the planned TV program, 
titled “This Is the Life”, have been 
approved by the Board of Directors of 
the Lutheran Church-Missouri Synod. 
“This Is the Life” is being filmed by 
Family Films, Ine. and is scheduled 
for release in the fall of 1952. 


@ Recent guests of the Chicago Film 
Council were Dr. Rodger Manvell, Di 
rector of the British Film Academy, 
and Mr. A. Turje, in charge of voca 
tional guidance and audio-visual ac 
tivities for the Helsinki, Finland, 


schools 








In Memoriam 
EVELYN J. BAKER 


Evelyn J. Baker, former advertising 
manager for EDUCATIONAL SCREEN, 
died suddenly April 28 in Indianapo 
lis following a heart attack a few 
days previously. Although not in the 
best of health for the past few years, 
“Jerrie” (as she has been known to 
the audio-visual field for many years) 
persisted in keeping on the job with 
the same determination and efficiency 
she had shown throughout the sixteen 
years she was associated with Ept 
CATIONAL SCREEN 

She joined the SCREEN staff in 1931 
after several years with the Pathe 
Exchange in Chicago, fo 
had handled non-theatrical film dis 
tribution with marked success. He 


whom she 


unflagging efforts and constant de 
votion to the audio-visual 
contributed immeasurably to the prog 


“cause” 


ress of the magazine and the field; it 
was with deep regret that her resig 
nation was accepted on December 31, 
1946, at which time she returned to 
her home in Indianapolis to reside 
with her mother. 

She then became the Branch Mana- 
ger of the newly-opened Indianapo- 
lis Exchange of Ideal Pictures Corpo 
ration, of which the late Bertram 
Willoughby was then president, but 
failing health forced her to relinquish 
that position after a couple of years. 
After devoting the following year 
and a half to rest and recuperation, 
she returned to the business world, 
carrying on at the Indiana Oxygen 
Company until the day she was 
stricken. She is survived by her 
mother, a sister and a brother. 

Jerrie will long be remembered for 
her warm and genial personality and 
leaves many to mourn the loss of her 
stimulating companionship and loyal 
friendship. 





A-V CONFERENCE CALENDAR 


When possible, source of further information 
about conference programs and reservations is 
given in parentheses after each listing. Send 
announcements for the Conference Calendar to 
EDUCATIONAL SCREEN, 64 E. Lake, Chicago | 


JUNE 23-27—Fifth in a series of Coordi- 
nated Conferences in Education (bringing 
together workers in audio-visual education, 
art education, language arts, psychology, 
special education, and speech education), 
Pennsylvania State College (write Dr. 
Charles M. Long, School of Education, 
Pennsylvania State College, State College, 
Pa.) 


JUNE 29-JULY 4—Annual Meeting, Ne- 
tional Education Association, Detroit, Michi- 
gan (including summer meeting of the De- 
partment of Audio-Visual Instruction—write 
J. J. McPherson, DAVI, 120! 16th St., N.W., 
Washington 6, D.C.) 


JULY 10-11—Annual Audio-Visual Con- 
ference, Oklahoma A & M College, Still- 
water, Okla. 


JULY 10-12—-Audio-Visual Conference at 
Indiana University, Bloomington, Indiana 
(write L. C. Larson, Audio-Visual Center, 
indiana University, Bloomington, Indiana) 


JULY 11-12—Bi-state Audio-Visual Educa- 
tion Conference, American Museum of Nat- 
ural History, New York, N. Y. (write Dr. 
Irene Cypher, Film Library, New York Uni- 
versity) 

JULY 27-3!|—National Institute for Audio- 
Visual Selling sponsored by National Audio- 
Visual Association and Indiana University, 
Indiana University, Bloomington, Indiana 
(write Don White, NAVA, 2540 Eastwood 
Ave., Evanston, Ill.) 


JULY 31-AUGUST 2—Educational Film 
Library Association Annual Conference, Ho- 
tel Sherman, Chicago (write Emily Jones, 
Executive Secretary, EFLA, Suite 1000, 1600 
Broadway, New York 19, N. Y.) 


AUGUST 3—Film Council of America An- 
nual Meeting, Hotel Sherman, Chicago 
(write Paul A. Wagner, Executive Director 
FCA, 57 E. Jackson Blvd., Chicago 4, Ill.) 


AUGUST 3-5—National Audio-Visual As- 
sociation Convention, Hotel Sherman, Chi- 
cago (write Don White, Executive Vice- 
President, NAVA, 2540 Eastwood Ave., Ev- 
anston, Ill.) 


AUGUST 4—Industrial Audio-Visual As- 
sociation Annual Meeting, Hotel Sherman, 
Chicago (write John E. Powers, |AVA Re- 
gional Director, Illinois Bell Telephone Co., 
208 W. Washington St., Chicago 6, Ill.) 


AUGUST 4-5—Catholic Audio-Visual Ed- 
ucators Organizational Meeting, Hotel Sher- 
man, Chicago (write The Reverend Thomas 
J. Quigley, Superintendent of Schools, Dio- 
cese of Pittsburgh, Pa.) 


AUGUST 8-SEPT. |2—13th International 
Exhibition of Cinematographic Art, Venice, 
Italy (write Direzione della Mostra Inter 
nationale d'Arte Cinematografica, Palazzo 
Giustiniani al Ridotto, Venice, Italy) 


AUGUST 12-16—Photographic Society of 
America Annual Convention, Hotel New 
Yorker, New York City (write Registration 
Committee, Pre-Convention Headquarters, 
c/o Metropolitan Camera Club Council, 
310 Riverside Dr., New York, N. Y.) 


AUGUST 17-SEPT. 7—Edinburgh Film Fes- 
tival (write Film House, 6-8 Hill Street, 
Edinburgh, 2, Scotland) 
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Now you can make low-cost sound movies 


Here is the long-awaited Filmosound 202, the 16mm second sound track to old sound movies. And in each 


Bell & Howell recording projector that lets you make 
sound movies without professional experience or costly 


case, you can change the sound as often as you like! 
If you aren't already using educational films, the 


Filmosound 202 will give you an entirely new concept 


equipment, project any 16mm film, silent or sound. 
of the value of such a program. For full information, 


Now you can add sound to old silent films that have 
been transferred to single perforated stock ... ora mail the coupon today. 


the sensational, new l6mm 


Filmosound 
“ong” 


RECORDING PROJECTOR 


Guaranteed for life. During the life of the prod 
ict, any defect in material or workmanship 
A remedied free except transportation) 
vel with Seeeseeeeeeeeaeseassaesasn 


the 


Record your message right on the film Reach every age le r 
as it is being projected onto the screen’ change of the message ‘ 
through your Filmosound 202—and play sound trac : 
back immediately. Simple controls, fool- and usefulness of your school ' 
proof mechanisms make it as easy as talk... makes classroom work mot - 
ing on the telephone. ng and effectiv t 
' 

' 

] 

a 

' 

' 

' 

' 


You buy for a. sansilaes Bell ¢ Howell 


Bell & Howell Company 
7117 McCormick Road, Chicago 45, Illinois 
j without co or obligation 
king low-cost sound 
Filmosound 202 


K. (Gsreativ increase 


filn 


State 





Complete Magnesound unit, in 
cluding Magnesound Drum and 
Recording Amplifier, attached 
to Victor lémm Projecto 


SS ee Sees we eee UNLIMITED TEACHING OPPORTUNITIES! 


(OR BOTH) ON FILM—AT LOW COST! ; é ‘ : 
Teachers can record on film either narration 


FOR VICTOR 16MM SOUND PROJEC- or music (or both!) to fit each specific classroom 
TORS, OLD OR NEW! need. Athletic departments can make inexpen- 


Now Victor owners can enjoy magnetic sive sound films to aid in coaching. 
sound WITHOUT THE COST OF BUYING A NEW 
PROJECTOR! Sound can easily be added to 
existing 16mm film, to new film (or both 
optical and magnetic sound can be ‘enjoyed 
on the same film) with MAGNESOUND and 
magnetic oxide coated film. For voice or 
music, sound fidelity and tone clarity is > 
unequalled. You can record and play back ae ges . Me wactssoune UNIT 
immediately. Erase and re-record in one 
operation. So easy to operate, easy oe ae ie aia ae 175% 
to attach. Another ViICToR exclusive! ee 
. (Microphones $10.95 
and up) 


Write Dept. G-41 


VICTOR 
ANIMATOGRAPH CORPORATION 


DAVENPORT, IOWA 
New York © Chicago * Distributors Throughout the World 





